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To welcome in the New Year we thought it would be
an opportune time to also welcome a new look to
pages 2-3 of each issue of JP. The previous format
was getting a bit clustered, and we decided that this
format provided a better delineation between those
members occupying management roles in the Society
and those in the publishing team.
Speaking of people in key roles in the Society, you
may have missed the announcement of our new
President and new Secretary/Treasurer in the last
issue. In this issue we’ve published more “formal”
introductions of both Ed Kawasaki, the new
President (page 4), and Jeff Susman, the new
Secretary/Treasurer (page 5).
In addition to those self-portraits, we have a small but
fascinating number of short articles, including Danny
Meng’s annual Japonica listing, and contributions
from regular contributors Anker Nielsen and Rob
van Nieuwkerk. Although it’s good to have a regular
source of material, contributions by other members
are always welcome, even if it’s just a “Letter to the
Editor” or a “Question and Answer” request.

- Ron Casey
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From the President’s Desk
by Ed Kawasaki
I am truly humbled and honored to
serve as your new President of the
International Society for Japanese
Philately. Many thanks to Ron
Casey who selflessly served for
many years in this position. I only
hope I can diligently follow in his
footsteps. We are all grateful for his
devotion and thrilled that he will
continue in his vital role as Japanese
Philately editor.
Besides participating in ISJP, I have
been active in several philatelic
societies and exhibitions and
currently serve as the chairman of the
Stamp Exhibition of Southern
California (SESCAL), where the
local chapter of ISJP holds an annual meeting and
presentation. One of my goals is to increase our society
presence at stamp shows to help promote the society
and increase our membership. You, too, can hold a
meeting, make a presentation or recruit others at an
ISJP booth at the shows you attend.
I have been collecting Japanese stamps since my
grandfather gave me some of his covers of letters he
received from Japan when I was a child. I collect all
manner of Japanese philately, and am currently
working on a collection of large commemorative
datestamps using ISJP Monograph 21 by Charles
Swenson as my guide.
Our first international virtual meeting held last year
was a huge success with participation from several
countries and three presentations. The feedback was
overwhelmingly positive, and we will continue to hold
these Zoom meetings. Do you have an exhibit,
presentation, article, expertise, or item you would like
to share with fellow collectors? Please contact me to
reserve a time slot at a future virtual meeting. We
would love to hear from you.

The east coast and west coast
chapters have been holding virtual
meetings via Zoom during the
pandemic. Participation is higher
than the in-person meetings! Let
me know if you would like to host
regional virtual meetings to
connect with other ISJP collectors.
We can help you contact other
members. Together we can beat
the pandemic and increase the
enjoyment of our hobby through
interacting with others.
The backbone of our Society
continues to be our excellent
publication, Japanese Philately.
We appreciate the hard work of
Ron Casey, Ken Kamholz, and the many contributors
who collaborate to provide our informative
publication. I encourage everyone to help keep our
newsletter filled with useful information by sending
your contributions to Ron Casey.
If you haven’t visited our website (ISJP.org) recently,
be sure to check it out. You will find information about
our monographs, back issues, and lots more. The
section on identification of forgeries is invaluable. And
don’t forget our library. We have a vast collection of
books that you can borrow from our librarian, Ken
Bryson.
The Japan World Stamp Championship Exhibition
2021 (Philanippon 2021), the once-in-a-decade show,
is scheduled for August 25-30 in Yokohama, Japan.
Let us hope the pandemic doesn’t interfere with their
plans. For more information visit:
https://www.japan2021.jp/en/
I look forward to working with you as we continue to
grow and improve our society. Feel free to share your
thoughts with me at president@isjp.org. 
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An Introduction to your New Secretary-Treasurer
by Jeff Susman
Have you woken up during this pandemic, this time of
political turmoil, record cold and home schooling, and
said to yourself, “I am not sure how much more of this
I can take?” And then seeking solace, you retreated to
your special place to “play stamps”. Perhaps you
perused an auction catalogue, mounted a few new
acquisitions, or read the latest news in Linn’s or in our
own Japanese Philately? It is days such as these that
philately provides a safe haven, a retreat, from the
chaos of our times.
I began stamp collecting at age 8, following in the
footsteps of my grandfather and father. I determined
quickly that collecting the world was quixotic, and
intrigued by their beauty, began to focus on Japanese
stamps. I joined the ISJP at age 16. My growth as a
philatelist was catalyzed as a Junior—outstanding and
generous mentorship provided the impetus to choose a
specialty and exhibit. A merry band of youngsters
(with a lot of caring adults) put on an international
junior show and were inoculated with the stamp bug.
I chose the Shōwa Series of the late 1930s to 1940s for
several reasons, including affordability and
complexity. As a teen and young adult, I had a limited
budget and hunting dragons was limited to books of
fantasy. Instead, I was drawn to the chaos of World
War II, and the effects on Japanese stamp production,
a complicated postal history and endless varieties.
From fly specks to plating, from omissions to
variations of color, the Shōwa Series has it all. And
back then, the incredible resources we have today (such
as the 600-page Specialized Catalogue of Shōwa
Stamps published in 2015) did not exist. You might
say, I matured alongside our growing knowledge of this
area.

As many collectors, my wallet and time for stamps
ebbed during the years raising the kids, working long
hours as a physician, and attending to household
chores. But I made it to local shows, attended the US
International events, and steadily acquired new
material for a revised exhibit—one that still has not
materialized. Along the way, I have formed collections
of Ryukyus, Japan, and Manchoukuo (as well as US
revenues and match and medicine—and did I mention
Cincinnati exhibitions and railroads?). Well, you
understand this disease called philately.
I have always been a volunteer, joiner, and sometimes
leader.
Whether chairing the American Heart
Association “heart walk” or working with the National
Board of Medical Examiners, I enjoy organizations. I
value the friendships, the shared projects, the working
together. So little surprise that I volunteered to be the
ISJP Advertising Manager, organized the society’s
activities at the World Stamp Show NY in 2016, and
am now taking on the Secretary-Treasurer duties (with
the able mentorship of Ken Kamholz).
I look forward to “meeting” you, not just during dues
collection, or when placing an ad, but at any time you
would like to take a break from shoveling snow or
home schooling. And as an initial thought, how many
would be interested in participating in an informal
Zoom conference to share our love of Japanese
philately? Our colleagues in Britain, the BSJP, and a
few of us in the US, have successfully held Zoom
meetings. If interested, drop me an e-mail at:
secretary@isjp.org. And as they say, don’t be a
stranger! 
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Special characters used on domestic registration labels or stamps
by Anker Nielsen
While researching my recent article (JP 75/236-243) on
Japan’s domestic registration labels and stamps used
from 1897-1945, I discovered that some of the labels
and stamps include extra Japanese characters that are
not part of the post office name. These characters were
placed at the end of the post office name on the label or
stamp and before the registration number.

registration handstamp applied at Nagoya reading
名古屋乙
名古屋乙 275 is shown in Figure 2.

Ordinal numbers
Figure 2
Extra character 乙
used at Nagoya (名古屋)

An example appeared on a domestic registration
number applied by handstamp at Yonago in Tottori
Prefecture on 1937.4.12, which was published at JP
75/122 and repeated in Figure 1. Reading from left to
right, the handstamp bears the post office name of
Yonago (米子), the extra character 甲 and the
registration number 34 in Arabic numbers.

I have observed the use of these ordinals on 8% of
domestic registration labels or stamps. The most
variation in use has been identified at the Tōkyō
Central post office with instances of numbers 2, 3, 4,
and 5 having been used. The table below shows all the
numbers found and the time period of when they were
used.

Figure 1
Extra character 甲
used at Yonago (米子)

甲 乙 丙 丁 戊
Total
1 2 3 4 5

Post Office
Nagoya CPO
1927-1940
Tōkyō CPO
1906-1945
Others
1914-1944
Total

Researching the character 甲 (kinoe, read as kō in this
usage) reveals that it means “first in rank” or the first
sign of ten in the Chinese Heavenly Stems system of
ordinals. These ordinals were originally used for the
10 days of the week. They are used in Japan on legal
documents or sometimes just as a numbering system.
The Japanese post office seems to use them to
differentiate types of parcels (for instance) and as we
see here as an identifying number in domestic mail
registration at individual post offices.

15

2

1

3

1

2

13 20

5

3

14 38

8

6

1

18
1

8
41

1

67

Other post offices in Tōkyō where the use of ordinal
numbers has been identified comprise Nihonbashi,
Aoimachi, Kōjimachi, Hibiya, and Akasaka. Besides
Tōkyō and Nagoya, usage has been identified in many
parts of Japan at larger post offices, with a recorded
total of 67 cases.

A full list of the 10 ordinals appears in the table at the
bottom of this page.

Syllabic numbers

I have seen the numbers 1 to 5 in use on domestic
registration marks. The place where these marks are
most often seen is the Nagoya Central post office where
No. 2 乙 (kinoto, read as otsu in this usage) is most
often used. An example of a usage on a vertical

I have also observed the limited use of another
numbering system used on the registration handstamps
at the Tōkyō Central Post Office around 1938-1944.

Heavenly Stem

1

2

3

4

5

6

7

8

9

10

Character

甲

乙

丙

丁

戊

己

庚

辛

壬

癸
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The numbers are obviously based on the traditional
order of Japanese syllabics familiar to the collectors of
the 19th century Cherry Blossom stamp series. I have
seen examples of characters i (亻) ro (口), ha (ハ),
ho (ホ) and he (へ), corresponding to numbers 1, 2, 3,
5, and 6. I have seen only 9 examples in total of these
numbers. Figure 3 depicts an example of a registration
handstamp applied at the Tōkyō Central Post Office
reading 東京へ
東京へ 774.

Figure 3
Extra character へ
used at Tōkyō (東京)

The purpose of the employment of these numbering
systems is uncertain, although it is noteworthy that they
were used only at larger post offices. Possibly they
marked the use of different registration stamps at post
offices with more than one registration counter.

reading 郵便局 (yūbin kyoku or “post office”). I have
found this addition to the post office name on only 9
labels or 1% of the total domestic registration labels I
have studied. Figure 4 (bottom of this page) shows an
example of a 1922 letter from Shingū in Wakayama
Prefecture bearing a domestic registration label with
the vertical inscription 新宮郵便局
新宮郵便局 (Shingū post
office).
A shorter alternative that has been observed is the use
of just the last character 局 (kyoku or “office”) after the
post office name. An example on a label applied at the
Ōgaki (大垣) post office (Gifu Prefecture) in 1900 was
published at JP 75/238 and repeated in Figure 5. This
shorter alternative, which has been found in use all over
Japan, has been identified on 65 registered items or 8%
of the total domestic registration labels I have studied.
So in most cases this is not included in the label name
and in reality not necessary as it is on a postal
registration label. 

Post office
The only other examples of extra characters found on
domestic registration labels are far easier to interpret.
This is in the case of the addition of the characters

Figure 4
Extra characters 郵便局
used at Shingū (新宮)

Figure 5
Extra character 局
used at Ōgaki (大垣)

8
February 2021
JAPANESE PHILATELY, VOL. 76 : NO. 1
_______________________________________________________________________________
Dear Editor,
In relation to the article on China
Clipper mail published in the October
issue (JP 75/174-182), I can advise
that the Figure 13 cover on page 180
is not a first-flight cover with a
commemorative cachet. It is a piece
of ordinary air mail posted at the Pan
American
Airways
hotel
for
passengers and crew on Wake Island
at the 1939-1941 unpublished rate of
35¢ per half ounce to or from the United States
mainland.
The stamps on the Figure 13 cover did not exist in
1935. The 20¢ Clipper air mail stamp was issued in
1937 when trans-Pacific rates were reduced. The
Presidential series of ordinary stamps was issued in
1938 and 1939. The rate was reduced from 40¢ to 35¢

in June or July 1939, so the cover
must be dated November 1939 despite
the indistinct picture.
The PAA hotel at Midway Island had
a similar cachet, as seen in the
attached image below. Outgoing
westbound air mail from Midway and
Wake entered the mails and was
canceled at Guam; eastbound, at
Honolulu. I have written extensively
about the unpublished 1935-1946
trans-Pacific air mail rates for Midway Island, Wake
island, and American Samoa in a series of United
States Specialist articles.
Ken Lawrence, ISJP 4650
(Spring Mills, Pennsylvania, USA)
[Ken, thanks very much for that correction, and the
sharing of your expertise on the subject.
Ed.] 
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Looking back at 2019, it was a
year that now appears to have
been the calm before the storm.
An imperial transition took place
in Japan as a new emperor
ascended to the throne starting a
new historical era.
Athletes
around the world were preparing
to qualify for the upcoming 2020
Tōkyō Summer Olympics. And
the 2019 Japonica stamps offered
the usual commemoration of
diplomatic relations as well as celebration of Japanese
influences from the past to present. Life seemed simple
and normal.
In February, Peru issued a single stamp
commemorating the 120th birth anniversary of Amano
Yoshitarō (1898-1982), a successful businessman who
founded the Amano Pre-Columbian Textile Museum in
Peru. The stamp was delayed from its original planned
issue date in 2018 due to bureaucratic issues. The
inscription (1898-2018) on the stamp can be
misleading as it represents the span since Amano’s
birth, not the span of his extraordinary life. Born in a
small village in Akita Prefecture, Amano left college to
work as a naval engineer and started a company that
manufactured a pneumatic pump that he himself
invented. In 1928, Amano headed to the Americas and
established a trading company in Panama City. His
small business empire would eventually have a
presence in Panama, Peru, Chile, Bolivia, Ecuador, and
Costa Rica.
After the attack on Pearl Harbor, the US government
pressured Latin American governments to detain
enemy aliens under the pretext of national security.
Amano was arrested along with other Axis nationals
for espionage suspicion and was sent to an internment
camp at Balboa. Later, he was transferred to the US
internment camp at Fort Sill, Oklahoma and then Camp
Livingston, Louisiana.
Eventually Amano was
repatriated to Japan as part of the first prisoner of war
exchange between the US and Japan onboard the M.V.
Gripsholm. After the war, Amano returned to Peru,
and a chance encounter with pre-Columbian artifacts
and textiles while travelling in the Chancay valley
sparked his lifelong interest in the archeological
research of Chancay culture. In 1964 the Amano
museum was created to house his vast archeological
collection.

The United Nations Postal
Administration observed the
annual International Mother
Language Day on 21 February
with three sheets of stamps
depicting the word “Hello” in
over 40 different languages. The
Japanese greeting こんにちは
(“Konnichiwa”) is illustrated on
the sheet issued by the U.N.
office in Geneva.
Taiwan commemorated the centennial of the
Presidential Office building with a set of 3 stamps and
a souvenir sheet. The Presidential Office building was
constructed during the Japanese colonial occupation of
Taiwan (1895-1945) and served as the headquarters of
the Governor-General. It became the Presidential
Office after the Republic of China government
relocated to Taipei at the end of the Chinese Civil War.
Nagano Uheiji (1867-1937) submitted his architectural
design blending traditional European Baroque and
neoclassical elements to the design competition. He
came in second place. Ironically, Nagano’s design was
selected because the original winner of the competition
was suspected of plagiarism. The dominating central
tower was increased from 6-story to 11-story high in
the final blueprint and it was the tallest building in
Taipei at the completion of its construction. When
viewed from the air, the whole structure resembles the
first character of the name for Japan (日), which means
the “sun”. Today, the building is designated by Taiwan
as a national historical monument and is one of the
most important architectural remnants from the
Japanese rule of the island.
In April the 85-year old Emperor Akihito of Japan
became the first Emperor in modern Japanese history
to abdicate his throne, marking the end of the Heisei
era. Both Palau and the Marshall Islands marked the
event with the issuance of a commemorative souvenir
sheet.
The U.S. Postal Service commemorated the 75th
anniversary of USS Missouri’s commissioning with a
single Forever stamp on 11 June. On 2 September
1945, on the deck of USS Missouri while anchored in
Tōkyō Bay, World War II officially ended with the
signing of the Japanese surrender.
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Finland issued a set of two stamps illustrating Japanese
influences on everyday life. The designs were drawn
in Japanese manga style featuring a girl singing
karaoke and a boy eating sushi with chopsticks. Manga
(漫画) refers to comics or graphic novels published in
Japan. Its literal meaning is “whimsical pictures”.
Japanese manga has an art style that is distinctive from
the western comics. The characters almost always have
large eyes, colorful hair, and with an exaggerated
expression of emotions. Manga is a major publishing
industry in Japan and translated works have expanded
its popularity worldwide.
Countries that recognized bilateral Japanese relations
with the issuance of stamps in 2019 included Austria,
Hungary, Mauritius, Pakistan, and Palau.
Australia Post celebrated the 2019 Christmas with a set
that included three secular designs of a Christmas tree,
star, and gift that were created “in the style of the
traditional Japanese art of origami, or paper folding.”
Similar in design, Poland issued a stamp depicting an
origami stork in recognition of the role Japan and the
Fukudenkai Orphanage played in rescuing Siberian

Polish children who were orphaned during the Russian
revolution and helped them return to Poland.
As the year 2019 drew to a close, few anticipated that
a novel coronavirus that was initially identified in
China would soon spread around the globe and bring
the world to its knees. Almost nothing escaped the
impact of this pandemic. How would it affect Japonica
stamp issues? Till the next update.
The 2019 listing
The list of Japan-related stamps issued through the end
of 2019 and not previously reported in this column,
shown below and on page 12, continues the chronicle
of Japonica new issues that last appeared at JP 75/1114. Scott Catalogue numbers are shown for all issues.
An asterisk * after the catalogue number indicates that
the stamp is part of a larger set. In the listings, items
with a tinted background are illustrated on page 10.
Additions and corrections are certainly welcome, and
should be sent to the author (blue_forest@yahoo.com
or 17927 Avalon Point Ct, Cypress TX 77429-5267
USA).

Date of
Issue

Scott
Catalogue
Number

2019.05.15

1627*

2019.05.15

1598-99*, 1693

Australia

2019.11.01

5040, 5041,
5043*

Austria

2019.10.15

2820

Belgium

2019.10.21

2903D*

China (Taiwan)
Cook Islands

2019.04.02
2018.12.20

4467-8
1614f*

2018.12.01

1575M

2019.06.12

1708, 1717

2019.07.27

1779b*

2019.07.27
2019.08.27
2019.08.27

1800d*
1822d*
1845, 1855

Finland

2019.03.13

1582

Hungary

2019.10.15

4535

Country

Angola

Djibouti

Description
Japanese bobtail cats
Suzuki TL1000R and Yamaha R1
motorcycles
Origami Christmas tree, star, and gift
150th Anniversary of diplomatic relations
with Japan (See JP 75/31.)
Belgium winners of Le Mans Race,
Bertrand Gacot’s 1991 Mazda 787B
Presidential Office Building Centennial
Japanese sparrowhawk
40th anniversary of diplomatic relations
with Japan
Shinkansen high speed trains
2018 Nobel Physiology or Medicine
laureate Honjo Tasuku
Volcanoes, Sakurajima, Japan
Japanese Bobtail
Shinkansen high speed trains
Manga Comics, girl singing karaoke and
boy eating sushi
150th anniversary of diplomatic relations
with Japan (See JP 75/28.)
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Country

Date of
Issue

Scott
Catalogue
Number

Maldive Islands

2017.03.16

3842b*

Marshall Islands

2019.06.12
2019.08.25

1245
1256-7

Mauritius

2019.04.30

1191

Monaco
Pakistan

2019.05.29
2019.10.22
2019.07.02

2974
1277
1436

2019.12.28

1446

Peru

2019.02.15

1978

Poland

2019.09.30

4451

Portugal

2018.05.08

4019*

Tonga
Turkey
United Nations (Geneva)
United States
Uruguay
Wallis & Futuna

2019.06.14
2019.06.27
2019.02.21
2019.06.11
2019.09.09
2019.09.20

1359f*
3664
661f*
5392
2684
812

Palau

———

Description
2016 Nobel Physiology or Medicine
laureate Ōsumi Yoshinori
Abdication of Japanese Emperor Akihito
Visit of US President Trump to Japan
50th anniversary of diplomatic relationship
between Mauritius and Japan
2019 Women’s World Cup Japan Flag
Co-operation between Pakistan and Japan
Abdication of Japanese Emperor Akihito
25th anniversary of diplomatic relations
with Japan
Amano Yoshitarō 120th birth anniversary
Assistance of Polish orphans by
Fukudenkai Orphanage, origami stork
10th anniversary of Lisbon Orient Museum
Japanese artifacts
Kenroku-en Garden
Year of Turkish culture in Japan
World Languages, “Hello” in Japanese
USS Missouri
2019 Rugby World Cup, Japan
2019 Rugby World Cup, Japan


———

2020.11.20
Winter Greetings Stamps
The format of this year’s issue of Winter Greetings stamps comprises two sheets
(187.0 x 67.5 mm) of ten self-adhesive stamps. One sheet comprises two copies each
of five ¥63 designs and the other sheet ten ¥84 designs, all of which were by Yamada
Yasuko.
All five designs in the ¥63 sheet measure 25.0 x 25.0 mm, while in the ¥84 sheet
Designs 1-6 each measure 27.0 x 27.0 mm and Designs 7-10 measure 30.0 x 26.5
mm. A total quantity of 1,600,000 of each ¥63 design and 2,200,000 of each ¥84
design were printed in 6 offset inks and foil stamping by Cartor Security Printing.
Note that although the ¥63 sheet has two copies of each of its five designs, they are
arranged on the sheet in an irregular format (see sheet layout diagram).
No descriptive information about the designs appears on the individual stamps or their
respective sheets, and the Japan Post announcement merely describes them
respectively as “Winter Town” 1-5 (¥63 sheet) and “Winter Forest” 1-10 (¥84 sheet),
despite the appearance of some identifiable fauna and (to a lesser extent) flora on
several of the ¥84 designs.
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First-day post offices
The officially designated first-day post offices were Tōkyō Central and Nihonbashi. Examples of the first-day
pictorial datestamps are shown. The framed (hand) datestamp, below left, pictures a combination of the images
in Designs 2 and 4 of the ¥63 sheet, while the unframed (machine) datestamp, below right, depicts a combination
of three designs in the ¥84 sheet consisting of Design 3 merged with the right half of Design 2, and with the robin
and branches depicted in Design 10 superimposed in the foreground. 
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2020.11.11
Delicious Japan, Set 2
Sapporo
This issue marks the second set of a new series titled Oishī Nippon
(“Delicious Japan”). The first set issued on 2020.1.15 covered food from
Fukuoka Prefecture, while this second set features food from Sapporo in
Hokkaidō.
This issue comprises two sheets of 10 self-adhesive stamps respectively
comprising ten ¥63 and ten ¥84 designs by Yoshikawa Ayumi with editorial
advice and supervision provided by Higashiyotsuyanagi Shōko, Associate
Professor, Faculty of Food Culture, Baika Women’s University, and the
editorial department of BRUTUS, a Japanese lifestyle magazine. The ¥63
sheet is based on specialty products and sweets that one can find in Sapporo.
The ¥84 sheet, on the other hand, focuses on the dishes for which Hokkaidō
is famous.
As has been the case over recent years with the annual Letter Writing Day
issue, these sheets are what philatelists would call stamp booklets. They are
made of card quality stock and, as the accompanying illustrations show, they each come with a scored line
allowing them to be easily folded and placed in one’s pocket, purse, wallet, etc.
The ten designs in the ¥63 sheet (93.5 x 135.0 mm, designs shown enlarged on page 16) are all square in shape
and each measures 25.5 x 25.5 mm. By contrast, the designs in the ¥84 sheet (187.0 x 67.5 mm, designs shown
enlarged on page 17) are all circles with individual diameters of 27.0 mm. The designs are numbered in
accordance with their respective sheet layout diagram. A total of 800,000 copies of each of the ¥63 designs and
2,500,000 copies of each of the ¥84 designs were printed in 6 offset inks by the Toppan Printing Co.
No descriptive information about the designs appears on the individual stamps or their respective sheets, and the
descriptions below have been sourced from the Japan Post announcement with some help from various Japanese
websites.
First-day post offices
The officially designated first-day post offices were Tōkyō Central and Nihonbashi. Examples of the first-day
datestamps are shown below. The framed (hand) datestamp, left, depicts the carved wooden bear and soft serve
ice cream pictured in Design 3 of the ¥63 sheet, while the (machine) datestamp, right, shows the soup curry dish
that forms the subject of Design 6 in the ¥84 sheet.
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¥63 Design 1
Coffee utensils

¥63 Design 2
Yūbari melon,
Blue honeysuckle

¥63 Design 3
Carved wooden bear,
Soft serve ice cream

¥63 Design 4
Gyōza curry

¥63 Design 5
Cheesecake,
Coffee

¥63 Design 6
Marusei Batāsando,
Chocolate potato chips,
Shiroi Koibito(1)

¥63 Design 7
Milk, Chikuwa pan,
Yōkan twist(2)

¥63 Design 8
Cheese,
Butter

¥63 Design 9
Grilled corn,
Buttered potato

¥63 Design 10
Hong Kong yakisoba(3)

1

Marusei Batāsando (“Butter Sandwich”) is a buttery sandwich-type of biscuit filled with white chocolate (image shows outer wrapping only).
Shiroi Koibito (“The White Beloved”) is a European-style cookie with a chocolate center (image shows cookie and packaging).

2

Chikuwa pan is a roll wrapped around a stick of chikuwa (steamed fish cake stick) and topped with mayonnaise, cheese, or other condiment.
Yōkan twist is a confection based on yōkan bread, a sweet roll stuffed with whipped cream and topped with yōkan jelly.

3

Yakisoba is stir-fried noodles.
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¥84 Design 1
Uni ikura donburi
(rice dish with sea urchin
and salmon roe)

¥84 Design 2
Sapporo rāmen
(a rich miso rāmen)

¥84 Design 3
Jingisukan
(grilled mutton and
vegetable dish)

¥84 Design 4
Hokke no hiraki
(dried and opened atka
mackerel)

¥84 Design 5
Hotate no shichirin-yaki
(grilled scallops)

¥84 Design 6
Sūpukarē
(soup curry)

¥84 Design 7
Ishikari nabe
(hot pot dish based on
salmon)

¥84 Design 8
Sanpeijiru
(soup based on salted
salmon & root vegetables)

¥84 Design 9
Zangi
(fried chicken dish)

¥84 Design 10
Ikasashi no yama
wasabi, rāsara
(squid sashimi with
wasabi, rāmen salad)
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2020.11.16
Animals Series, Set 3
This issue is the third of an advertised four-set series. It consists of two sheets of self-adhesive stamps,
respectively comprising ten ¥63 and ten ¥84 designs by Kaifuchi Junko. In this set the emphasis is on images of
cute (kawaii) animals. The ¥63 sheet depicts young animals and the ¥84 sheet depicts adult and offspring pairs,
many of which have been taken in the wild.
The designs in the ¥63 sheet are based on photographs supplied by Iino Hiroki (Design 1), Onozato Takao
(Design 2), Ozaki Hiroyuki (Design 3), Thomas Kitchin & Victoria Hurst (Design 4), Fujita Yoshihisa (Design 5),
Yabe Shirō (Design 6), Komiyama Hiroshi (Design 7), Kobayashi Satoshi (Design 8), Morita Yoneo (Design 9),
and Matoba Akira (Design 10).

JAPANESE PHILATELY, VOL. 76 : NO. 1
February 2021
19
_______________________________________________________________________________

¥63
sheet

Design

Description

Shape

1
2
3
4
5
6
7
8
9
10

Cat (American shorthair)
Chick
Rabbit
Hedgehog
Dog (Toy poodle)
Chipmunk
Piglet
Kotori (Long-tailed tit)
Wild boar
Hamster

rectangle
oval

rectangle

Size, mm
25.5 x 25.0
26.0 x 23.0
23.0 x 26.0
26.0 x 23.0
25.5 x 25.0
21.5 x 25.5
25.5 x 21.5
25.5 x 21.5
22.5 x 18.5
21.5 x 25.5

The designs in the ¥84 sheet were based on photographs supplied by Cavan Images (Design 1), the Panda
Protection Institute of Japan (Design 2), Dave Watts (Design 3), Steven Kazlowski (Design 4), Stefan Christmann
(Design 5), Hachisuka Hideki (Design 6), Banno Manabu (Design 7), Radius Images (Design 8), Fujiwara Shigeki
(Design 9) and Yonehara Keitarō (Design 10).
The designs have a mixture of different shapes and sizes. The arrangement of the designs in each sheet is shown
in the sheet format diagrams. The sheet dimensions are 160.0 x 67.5 mm for the ¥63 sheet and 160.0 x 86.0 mm
for the ¥84 sheet. A total of 800,000 copies of each ¥63 design and 2,500,000 copies of each ¥84 design were
printed in 6 offset inks by Cartor Security Printing.
First-day post offices
The officially designated first-day post offices were
Tōkyō Central and Nihonbashi. The framed (hand)
datestamp, left, depicts the zebras pictured in Design 6
of the ¥84 sheet, while the unframed (machine)
datestamp, right, shows the kitten shown in Design 1
of the ¥63 sheet.

Design

¥84
sheet

1
2
3
4
5
6
7
8
9
10

Description
Elephant
Panda
Koala
Polar bear
Penguin
Zebra
Indian spot-billed duck
Kangaroo
Deer
Macaque

Shape

rectangle

Size, mm
36.5 x 24.0
36.5 x 26.0
30.0 x 24.0
28.0 x 36.5
25.0 x 36.0
28.0 x 23.0
25.5 x 21.5
28.0 x 36.5
28.0 x 23.0
21.5 x 31.5
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2020.11.27
The World of Children’s
Picture Book Series, Set 4
This is the fourth set in a series that was initially promoted as featuring an illustrated children’s book by a living
author. However, this set honors the works of now deceased Leo Lionni (1910-1999), who was a well-known
author and illustrator of more than 40 children’s books. Lionni was born in Amsterdam but spent most of his
adult life in Italy. This stamp set depicts illustrations from three of his books consisting of “Swimmy”,
“Frederick”, and “Alexander and the Wind-Up Mouse”. Briefly, Swimmy is a little black fish who joins a school
of little red fish, while Frederick and Alexander are both mice.
This issue consists of a single sheet (187.0 x 127.0 mm) of self-adhesive stamps, comprising ten ¥84 designs by
Yamada Yasuko. The designs comprise a variety of sizes, which appear within each design description below.
They are individually numbered in accordance with the sheet format diagram. A total of 2,500,000 copies of each
design were printed in 6 offset inks by Cartor Security Printing.
No descriptive information about the designs appears on the individual stamps or the sheet, and the descriptions
on page 21 have been sourced from the Japan Post announcement. Note that all the design measurements provided
below are in mm.
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Design

Description

Size, mm

1
2
3
4
5
6
7
8
9
10

Swimmy 1
Swimmy 2
Swimmy 3
Swimmy 4
Frederick 1
Alexander & the Wind-Up Mouse 1
Frederick 2
Alexander & the Wind-Up Mouse 2
Alexander & the Wind-Up Mouse 3
Alexander & the Wind-Up Mouse 4

35.0 x 25.0
35.0 x 25.0
35.0 x 25.0
35.0 x 25.0
38.0 x 28.0
35.0 x 25.0
32.0 x 37.0
29.0 x 34.0
32.0 x 37.0
29.0 x 34.0

First-day post offices
The officially designated first-day post offices were Tōkyō Central and Nihonbashi. The framed (hand)
datestamp, below left, depicts Frederick as depicted in Design 7, while the unframed (machine) datestamp, below
right, shows Alexander (a real mouse) and a wind-up mouse as pictured in Design 8.

———

———

2020.12.4
Musical Instruments Series, Set 3
by Kenneth J. Bryson
This is the third and final set of this series. The first set depicted instruments associated with classical music, the
second set focused on jazz, while the subject of this third set is traditional instruments.
This issue consists of two sheets of self-adhesive stamps, one comprising ten ¥63 designs (illustrated on page 22)
and the other ten ¥84 designs (illustrated on page 24). Overall design was undertaken by Kusuda Yūji with
supervisory advice provided by Shima Kazuhiko, former director of the Hamamatsu Museum of Musical
Instruments in Shizuoka Prefecture. The ¥63 sheet measures 187.0 x 67.5 mm and the ¥84 sheet measures 187.0
x 86.0 mm.
A total of 700,000 copies of each ¥63 design and 2 million copies of each ¥84 design were printed in 6 offset inks
by the Toppan Printing Co. The titles of the design descriptions, which are inscribed on the individual stamps,
appear in the tables following the illustrated sheets.
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¥63 sheet (187.0 x 67.5 mm)
The instruments shown on this sheet are played in a variety of popular genres, ranging from folk music and solo
classical performances to accompaniments of Nō (Noh) and kabuki drama.
 ¥63 Design 1 - Satsuma biwa (21.5 x 25.5 mm)
The satsuma-biwa, a lute with four strings and four frets, was popularized during the
Edo period in Satsuma province (now Kagoshima Prefecture). Its boxwood plectrum
is much wider than others, often reaching widths of 25 cm (9.8 in) or more. It is
played in a vertical position. The body is often struck percussively with the plectrum
during play and a characteristic drone is created by the way the strings are stroked.

¥63 Design 2 - Sanshin (21.5 x 25.5 mm) 
The sanshin (literally “three strings”) is arguably the representative musical
instrument of the Ryūkyū Islands, played in classical, folk, and popular music. It is
plucked with the fingers rather than played with a plectrum in the manner of the
Japanese shamisen (see ¥63 Design 9, page 24), which is of similar construction, and
its soundbox is traditionally covered with snakeskin.

 ¥63 Design 3 - Ōdaiko (26.0 x 27.0 mm)
Literally “Big Drum”, the Ōdaiko is one of the iconic percussion instruments
of the Japanese folk music genre. It features prominently in performances of
kodō (“the way of the drum”), which has attained international popularity with
its massed ensembles of drummers pounding out powerful rhythms.
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¥63 Design 4 - Surigane and Shinobue (21.5 x 25.5 mm) 
The Surigane is a small metal gong. The name literally means “rubbing/dragging”
(suri) on a piece of metal (kane). The surigane is often hung on a cord held by the
left hand and struck or scraped with a wooden stick in or around the center. In other
cases, it may be supported on a frame. It is called by various names and is widely
used in religious ceremonies and folk music throughout Japan. The shinobue is a
transverse flute (fue) with a high-pitched sound. It plays important roles in Noh and
kabuki theatre music as well as in various folk music ensembles.

 ¥63 Design 5 - Shimedaiko (21.5 x 25.5 mm)
The shimedaiko (literally “tightened drum”) is used widely in traditionally Japanese
drama and entertainment music. It consists of a wooden body and leather heads in
iron rings tensioned with linen cords, and is played with sticks rather than with the
hands.

¥63 Design 6 - Ōtsuzumi (25.5 x 21.5 mm) 
Tsuzumi is the name applied to a family of small to medium-sized drums usually
held across the body with the left hand and struck with the fingers of the right.
The left hand grips the cords that tension the heads, thus producing a range of
tones. The ōtsuzumi (“large tsuzumi”) is most often heard as part of the
accompaniment to Noh drama and kabuki, sounding in counterpoint to the
higher-pitched kotsuzumi. It plays an especially important role in Noh, as it
controls the tempo of the action and the chanting of the chorus.
 ¥63 Design 7 - Nōkan and Kotsuzumi (21.5 x 25.5 mm)
Along with the shimedaiko and ōtsuzumi, the nōkan and kotsuzumi make up the
orchestra of the Noh performance. The nōkan (“Noh tube”) is the sole melodic
instrument in the ensemble. Its characteristic high-pitched sound is produced by its
unique construction, featuring a constricted section above the finger holes, and is
also heard in certain kabuki pieces. The kotsuzumi (“Small tsuzumi”) is a prominent
instrument in many genres, including not only Noh and kabuki but also traditional
dance and Shinto religious music.

¥63 Design 8 - Sō (28.5 x 23.0 mm) 
More often referred to in Japanese and foreign languages as “koto”, the sō is
a thirteen-stringed instrument of the zither family played horizontally with
finger picks, tracing its history to the ancient Chinese form called zheng.
Throughout Japanese history, skill with this instrument has been associated
with the accomplishments of the refined classes, appearing often in literature
and drama as a focus of romantic scenes.
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 ¥63 Design 9 - Shamisen (21.5 x 25.5 mm)
Perhaps the instrument par excellence of Japanese traditional popular music, the
shamisen is a descendant of the Ryukyuan sanshin (see ¥63 Design 2, page 22) which
was introduced into Japan at the beginning of the 17th century after the conquest of
the Ryukyus by the Satsuma domain. It is found in a variety of octave ranges,
associated in some cases with specific music genres, and
is played with a plectrum called a bachi.

¥63 Design 10 - Shakuhachi (21.0 x 28.5 mm) 
Literally “one foot eight (inches)”, alluding to its canonical length, this end-blown
reedless flute is constructed from stout bamboo taken from near the root of the plant.
It has long been associated with the sect of wandering mendicant monks called
Komusō, who are sometimes still seen playing the shakuhachi from under deep
basket hats that conceal their identities, and is also popular as an instrument in some
modern music genres.

¥84 sheet (187.0 x 86.0 mm)
Most of the instruments depicted on this sheet are connected with Gagaku, the classical court music that has been
performed in Japan since at least the 8th century. Except for the stringed instruments, they also accompany the
ancient court dances called Bugaku. A dancer in Bugaku costume is depicted in the margin of the sheet, next to
a Dadaiko (see ¥84 Design 6, page 26).
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¥84 Design 1 - Furitsuzumi (21.5 x 30.5 mm) 
Literally “shaken drum”, this instrument consists of two small drums mounted at right
angles on the end of a rod and struck by balls tied to the handle with cords. This
instrument is held in the hand and shaken by dancers in Bugaku. An analogous form
is in popular use as a children’s toy, called in Japanese dendendaiko.

 ¥84 Design 2 - Gakusō (23.5 x 26.5 mm)
This is a variety of the sō (see ¥63 Design 8, page 23) specific to the Gagaku
repertoire. It is distinguished from the common sō (zokusō) by having thicker
strings and being plucked with bamboo finger picks rather than bone, tortoiseshell,
or ivory.

¥84 Design 3 - Hichiriki and Ryūteki (21.5 x 30.0 mm) 
These are wind instruments heard in Gagaku and Bugaku. The hichiriki (pictured
at the back of the design) is a short double-reed vertical bamboo flute, one of the two
melodic instruments used in Gagaku and Bugaku as well as the related Shinto shrine
dance music called kagura. It is made of bamboo with a bore that narrows toward
the lower end, unlike most other aerophones, with a loud and distinctive nasal timbre.
The ryūteki (“dragon flute”) is the other melodic instrument in those genres, a
horizontal flute whose piercing notes have been described as the cry of a dragon in
the heavens.

 ¥84 Design 4 - Shō (21.5 x 31.5 mm)
The shō consists of 17 slender bamboo pipes, each with a metal free reed, fitted into
a gourdlike base with a mouthpiece. Its form is descended from the ancient Chinese
instrument called sheng. Its traditional playing technique in Gagaku involves the
use of tone clusters which move gradually from one to the other, providing
accompaniment to the melody.

¥84 Design 5 - Gakubiwa (26.5 x 26.0 mm) 
The gakubiwa is a form of biwa (see ¥63 Design 1, page 22) that is specific
to Gagaku instrumentation. It is distinguished from other forms of biwa by its
larger body size and shorter, thinner neck, and by the fact that its strings are
gathered at the neck in one cluster. It is played with a smaller and lighter
plectrum, providing rhythmic accompaniment to the main theme.
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 ¥84 Design 6 - Dadaiko (30.0 x 40.0 mm)
The dadaiko (“great drum”) is the largest percussion instrument used in
Bugaku, consisting of a head approximately 2 meters in diameter mounted
in a flame-shaped ornamental surround. Dadaiko are always placed in a
pair on the Bugaku stage. The drums differ slightly in the design of their
ornamentation and metal finial, the use of one or the other drum depending
on the type of dance being performed.

¥84 Design 7 - Shōko (21.5 x 31.5 mm) 
A shōko is a metal gong, suspended in an ornamental frame and struck with two
sticks tipped with buffalo horn. It is the only metallophone used in court music.
THERE are two sizes, the smaller used in gagaku performances and played in a
seated position; the larger, for Bugaku, is in a taller frame and is played standing.

 ¥84 Design 8 - Gakudaiko (24.0 x 31.5 mm)
The gakudaiko is a drum suspended in a wooden frame, struck with leatherwrapped sticks, used in performances of Gagaku. The larger dadaiko assumes its
role in Bugaku music.

¥84 Design 9 - Kakko (25.5 x 29.0 mm) 
The kakko is a medium-sized drum struck with sticks. It is played on its side,
resting on a stand in front of the seated performer. The kakko plays a key role
in the court orchestra, for its note signals the start and end of the performance
and controls the tempo of the music; hence its player is always an experienced
and versatile musician, acting much as the conductor would in a western
orchestra.
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 ¥84 Design 10 - San no Tsuzumi, Ikko (25.5 x 27.5 mm)
These are both hand drums used in Bugaku. San no tsuzumi (“third drum”) is
so called because it is the third largest of four types of hand drum (tsuzumi) that
trace their origins to Tang dynasty China. It is placed horizontally on the floor
and played with a stick to govern rhythm and tempo, similar to the use of the
kakko (see ¥84 Design 9, above), in performances of a certain group of dances.
Ikko (“first drum”) is the smallest type. It is also used in certain performances,
played with the hands while suspended from the dancer’s neck by a cord.

First-day post offices: The officially designated firstday post offices were Tōkyō Central and Nihonbashi.
The framed (hand) datestamp, near right, depicts a
musician playing the sō as seen in Design 8 of the ¥63
sheet, and the unframed (machine) datestamp, far right,
pictures the gakudaiko shown in Design 8 of the ¥84
sheet.
———

———

2020.12.14
Hospitality Flowers Series, Set 15
This is the 15th set of a series depicting what Japan Post refers to as omotenashi or “hospitality” flowers.
Omotenashi means “to entertain guests”, but it carries nuances of thoughtful, warm-hearted care and Japan Post’s
intention for selecting it as the name for this series is that stamps sent on postcards or letters will convey a similar
type of thoughtfulness to the addressee. This set has the same sheet format as Sets 3-12, which we previously
noted (at JP 70/216-217) as being quite different from the format used for Sets 1 and 2.
This issue consists of two sheets of 10 (2 x 5) self-adhesive stamps, respectively comprising five ¥63 and five
¥84 designs arranged as horizontal pairs, illustrated on page 28. The designs by Nakamaru Hitomi(1) measure
18.5 x 22.5 mm each and the dimensions of each sheet are 67.5 x 187.0 mm. A total of 1.8 million of each of the
¥63 designs and 7.4 million of each of the ¥84 designs were printed in 5 offset inks by Cartor Security Printing.
The design inscriptions and their translations appear below the illustrations on page 28. For each sheet, a repetitive
sequence of small pictorial depictions of Designs 1-5 appears down both the left and right margins.
First-day post offices: The officially designated firstday post offices were Tōkyō Central and Nihonbashi.
The framed (hand) datestamp, left, depicts a slightly
different version of the anemone bouquet shown in
Design 2 of the ¥84 sheet, while the unframed
(machine) datestamp, right, shows a slightly different
version of the coralberry shrub depicted in Design 3 of
the ¥63 sheet.

1

As was the case with the previous sets in this series and in the 2011-2013 Seasonal Flowers Series, both Iitsuka Katsumi and Murata Jin
are acknowledged as advisory editors. Iitsuka Katsumi is the executive director of the Japan Association of Botanical Gardens, and Murata
Jin is a professor on the faculty of the Botanical Gardens at the Tōkyō University Graduate School of Science.
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¥63 Sheet

¥84 Sheet

Inscription

Translation

Design

Inscription

Translation

Rengyō
Anemone
Manryō
Suisen

Forsythia
Anemone
Coralberry
Narcissus

1
2
3
4

Bara

Rose

5

Kobushi
Popī
Ume
Sakura
Nanohana,
Momo

Magnolia
Poppy
Plum blossom
Cherry blossom
Rape blossoms,
Peach blossoms(2)


2

Only the rape blossom is depicted in the margin.
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The 10 cent Java definitive with line perforation 12
by J.R. van Nieuwkerk
The Java definitive stamp series was issued over a
period of nearly two years from 1943 to 1945. The
series was printed by the Kolff print works in Djakarta.
The first two values were the 3½ and 10 cent stamps
issued in conjunction with the birthday of Emperor
Hirohito on 29 April 1943. These values were to cover
the tariffs for postcards (3½ cents) and letters (10
cents). As such, they are very common stamps.

stamp supplies were used. These included the 10-cent
Java definitive, and stamps with both perforation 12½
and perforation 12 were overprinted. The overprint
was applied at Bandoeng between 23 October and 20
November 1945, when the Republicans moved their
postal operations to Djokjakarta.(2) But when and
where was the perforation 12 stamp produced?

The 10-cent value depicts the Borobudur Temple, and
like the other stamps in the series it has comb
perforation 12½. In the Dai Nippon stamp catalogue(1)
it is listed at €0.50 both mint and used, underscoring
the fact that this is a very common stamp. There is also
a 10-cent with line perforation 12 listed as Jv-07b under
the heading “Different perforation”. The prices of this
variety are €1.00 mint and €1.50 used.

Java 10c perforation 12½
Overprint “Repoeblik Indonesia”

Comb
perforation 12½

Line
perforation 12

So why an article about such a common stamp? First
of all, it is curious that the 10-cent is the only value of
the definitive series listed with a line perforation 12
variety. Secondly, contrary to what the catalogue price
indicates, the perforation 12 stamp has yet to be found
used during the Japanese occupation. So, what is the
story on this stamp?
After the Japanese capitulation on 15 August 1945,
Indonesia declared independence. The Kolff print
works and the postal service headquarters in Bandoeng
were quickly taken over by the Republicans. Because
of the immediate need for postage stamps bearing the
name of the new country, it was decided to overprint
stamps with Repoeblik Indonesia. For this existing
1

Catalogue of the postage stamps of the Netherland East Indies
under Japanese occupation 1942-1945, editor L.B.Vosse, 2017

Java 10c perforation 12
Overprint “Repoeblik Indonesia”
2

Wiriadi Jodana, Y., A study of the printing process of the Republic
of Indonesia’s postage stamps by the PTT for Java and Madoera
1945-1949, p. 19 and pp. 34-35.
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Kolff print facilities at Djalang, Petjenongan, Djakarta

When we look at the stamps printed by Kolff in 19401942 we note that the print works initially used a
machine which produced perforation 13¼ with small
holes. This was used to perforate several values of the
Van Konijnenburg Queen Wilhelmina series. Because
it had become worn, the perforator was replaced with
one built by the postal service itself which produced
comb perforation 12½ with small holes. This machine
was used on part of the second printing the 10-cent Van
Konijnenburg. In the meantime, a new machine
arrived from the United States which produced comb
perforation 12½ with large holes, which was used on
the last stamps of the Van Konijnenburg series before
the war.
During the war the print works were nationalized by
the Japanese. The facilities were used extensively in
1943 and 1944 to produce stamps for parts of the
occupied Netherlands Indies (Java and Sumatra), as
well as for occupied North Borneo, Malaya, Burma,
and the Shan States. All these series were perforated
with the American machine producing comb
perforation 12½.(3) The last postage stamps produced
at Kolff during the war were the 5 sen, 80 sen and
1 rupiah of the Java definitive series. These were
issued on 20 January 1945. The photo, above, shows

3
In the 2017 Dai Nippon catalogue the Postal Savings Bank series
of Malaya issued in September 1943 is listed as comb perforation 12
x 12½, and the Java Postal Savings Bank issue of March 1944 as
comb perforation 12. These are incorrect; both series have comb
perforation 12½.

an aerial view of the Kolff print facilities at Djalang,
Petjenongan, Djakarta.(4)
Because the Repoeblik Indonesia overprint was applied
between 23 October and 20 November 1945, it stands
to reason that the 10-cent with perforation 12 was
produced sometime between January and November
1945. That it was printed at Kolff is certain, but where
was it perforated? This remains a subject for
conjecture. As Kolff did not use line perforation 12,
one could argue that it was not done at Kolff. Perhaps
there were problems with the perforator at Kolff and
the Japanese had them perforated elsewhere. On the
other hand, the Republicans could have taken
unfinished stamps from the print works and had them
perforated in Bandoeng. The story behind this
perforation remains a mystery.
The use of this stamp is another enigma. It was meant
for letters, but postal rates were increased on 1 January
1946, making 10 cents the tariff for sending a postcard.
Hence, we see the 10-cent with perforation 12
predominantly on postcards in 1946. Most of these
have Republican overprints such as the postcard sent
from Salatiga (top of page 31).

4
Source: Bessels, G.J., The postage stamps and postal stationery
printed by the royal print works N.V. G. Kolff & Co., p. 12.
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Postcard franked with 10 cent Java definitive with overprint
“Repoeblik Indonesia” sent from Salatiga, 22 March 1946

Finding used examples of this stamp without overprint
is very difficult. So far, I have come across only two,
and neither is from the Japanese occupation. There is
a single stamp (left) used at Tasikmalaja on 9 August
1946, and a stamp on an invalid occupation postcard
(below) also sent from Tasikmalaja on 5 September
1946. Both stamps have strong misperforation, and
perhaps they are from the same sheet? If anyone finds
the perforation 12 stamp used during the Japanese
occupation,
please
advise
the
author
at
rvnieuwkerk@gmx.net or secretary@dai-nippon.nl.
Perforation 12 without overprint
Tasikmalaja, 9 August 1946

Many thanks to S. Masuyama, M. Mellema, F. Nash
and Y. Wiriadi for their contributions to this article. 

3½ sen occupation postcard franked with a 10 cent Java definitive
(perforation 12) without overprint sent from Tasikmalaja on
5 September 1946
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I.S.J.P. Benefactor, Sustaining
& Contributing Members for 2020
Benefactor Members for 2020: ISJP recognizes those members who choose to send us US$100 or more for their
annual dues with the designation “Benefactor Member”. The Society greatly appreciates this extra financial
support from the 21 individuals listed below.
B
B
B
B
B
B
B

6053
6233
4975
6147
5602
5757
4195

Chazen, Mr Stephen
Estes, Mr Johnny M
Hanzawa, Mr Kenneth T
Hein, Mr Thorsten
Inoue, Mr Kazuyuki
Kendrick, Mr Kenneth W
Lee, Mrs Jean

B
B
B
B
B
B
B

4589
4890
5970
6170
1240
4112
5465

Moody, Mr Robert C
Morris, Mr John H, Jr
Nakamura, Mr Charles E
Omiya, Mr Elliot H
Oppenländer, Mr Adolf
Polizatto, Mr Vincent P
Soutar, Ms Edith

B
B
B
B
B
B
B

2269
4964
6047
4246
4484
6206
4871

Susman, Dr Jeffrey
Thacker, Mr Rodney L
Vahidi, Mr Siamak
Washton, Mr Martin C
Wedgbury, Mr H Scott
Wieting, Ms Amy E
Zettlemoyer, Dr Nicholas

Sustaining Members for 2020: Sustaining Members provide extra financial support to the ISJP by sending us
twice the normal annual dues. We appreciate the help of these 92 individuals, plus two more who have requested
anonymity.
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2518

Axelrod, Mr Philip J
Ballas, Mr Don
Bell, Prof David N
Berlin, Dr Steven J
Bilson, Ms Barbara
Boling, Mr Joseph E
Bolton, Mr Steve
Brafford, Mr Frederick A
Branberg, Mr Harold W
Bryson, Mr Kenneth J
Callaghan, Dr Paul
Carman, Mr A Derren J
Chang, Mr William L
Chesanek, Mr Andrew T
Clark, Mr Kenneth G
Clever, Mr Richard E
Cok, Mr Gert-Jan
Coon, MSGT John R
Coppola, Mr Leonard P
Custer, Dr Edward S, Jr
Dankner, Mr Herbert
Daunt, Dr Stephen J
Dickinson, Mr Richard
Dohrn, Mr Michael
Douglas, Mr Stephen C
Drejewski, Mr Stanley P
Dudgeon, Mr Alistair
Dykstra, Mrs Doug
Eggleston, Mr Jerry F
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Emanuel, Mr Gareth
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3965
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1836
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5860
1961
2017
3891
6441
1038
3576
5185
4047
5780
6064
2362
6215
6066
5371
4051
5651
4792
3510
4443
5739
5902
6479
4539
6446
3124

Friedman, Dr Kenneth
Frumkin, Mr Steven C
Fujita, Mr Kazuya
Furuuchi, Mr Yasukazu
Gibson, Ms Yasuko
Gilheany, Mr Patrick F
Gillogly, Mr Alan R, PhD
Grassman, Mr Charles Lee
Gyotoku, Mr Kunihiro
Haley, Mr James
Harada, Mr Moriyoshi
Harris, Mr Thomas Roy
Hastings, Mr John H
Heald, Mr Bruce H
Hoffmann, Mr Patrick
Joe, Ms Patricia
Johnson, Mr Jonathan L, Jr
Keulers, Mr Marc
King, Mr Everett M
Kirkland, Mr Richard S
Krische, Mr Harold
Lepach, Mr Bernd
Lewendon, Mr L V
Lewis, Dr Todd J
Littlejohn, Mrs Etsuko
Longwood, Mr James
Low, Mr Peter
Malone, Mr Patrick
Mares, Mr David
Matsuda, Mr Nobuhiro
Mayfield, Mr Charles L
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2141
6395
3075
5573
6491
5357
2592
3922
6335
2139
3007
6393
4463
3524
2734
3894
3391
3024
2242
3639
5657
4703
6041
3781
3784
6149
6082
6224
6025
5845

McArthur, LCDR Robert H
Melver, Mr William N
Miller, Dr Robert L
Muraoka, Mr Yasuhiro
Nakano, Mr Kenji
Nielsen, Prof Anker
O’Donovan, CAPT James P
Parsons, Mr Charles
Ras, Mr Harry
Reed, Mr Kenneth M
Reiter, Dr Richard C
Reynolds, Revd Philip
Sandrik, Mr William A
Schrag, Mr Jon P
Schwarz, Mr Thomas L
Slorah, Mr Lee J
Squier, Mr Middleton P J
Stoltz, Mr Jacky
Strother, CMSGT Stephen F
Suzuki, Mr Y
Toler, Mr Gerald V
Towers, Mr Michael
Tracy, Capt Robert N
Tsuchiya, Mr Masayoshi
van Doorn, Mr Arlan K
Wackerling, Mr Lloyd R
Walton, Mr Laurence R
Wanders, Mr Nicolaas
Wettenhall, Dr John M
Zarko, Mr Stephen
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Contributing Members for 2020: Contributing Members provide extra financial support to the ISJP by sending
us 50% more than the normal annual dues. We appreciate the help of these 83 individuals.
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2717
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Alevrontas, Mr Evangelos
Anderton, Mr Harry
Arent, Mr Richard
Aspnes, Mr Richard K
Baxley, LTC George
Berkowitz, Dr Joanne
Bomar, Mr Christopher W
Borgström, Mr Kjell
Bouw, Mr J Daniel
Brito, Mr Robert G
Brumby, Mr Martin
Chang, Mr Robert
Cheng, Mr Carl B
Cowie, LT COL Alan
Davids, Mr A W
Dempsey, Mr Edward
Doran, Mrs Rachela
Drake, Mr Fred
Drucker, Dr Charles
Duguid, Mr Neil C
Ebert, Mr Donn M
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Endo, Mr Jerry
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Garritsen, Mr G J
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Halverson, Mr Lee, Sr
Harlan, Mr Kenneth M
Hartup, Mr John D, Jr
Hawkins, Mr Steven L
Heger, Mr Frank, Jr
Hopkins, Dr Gail E
Iitsuka, Mr Hiromasa
Johnson, Mr Richard L
Lawrence, Mr Hugh
Lazarin, Mr Jay
Lean, Mr Brian
Lift, Miss Gail H
Lochon, Dr Bernard
Lowell, Mr John W
Lumsden, Ms Toni
Marut, Mr Michael J
Matsumoto, Mr Jun Ichi
Mau, Mr Christopher
McDermott, Mr T P
Monasch, Mrs E
Moore, Mr David M
Moss, Mr Douglas
Murphy, Mr Pat
Nolan, Prof Robert J
Pagliuca, Mr Anthony
Palumbo, Dr Corrado
Pearl, Mr Stephen S
Pettijohn, Dr Richard
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3780
1939
5214
4560
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4571
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5413
5724
927
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5984
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5124
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2729
4363
6290
6357
3380

Pollak, Mr Andrew J
Price, Mr Michael G
Reynolds, Mr David
Richter, Mr Wayne V
Riley, COL Robert S
Ryan, Mrs Laurie
Saar, Mr Frederick A
Schiff, Mrs Susan
Secrist, Mr Dennis K
Shimura, Mr Hiroshi
Smith, Mr Gregory V
Soper, Mr Michael T
Sugihara, Mr Masaki
Taguchi, Mr Toru
Thibodeau, Mr Gerald C
Ticke, Mr Robert C
Tomkiw, Dr David
Trauer, Mr Björn
Urushima, Mr Andrew
Vivance, Mr Sylvain
Walters, Mr Robert B
Watt, Mr Simon
Winston, Mr Bruce
Wood, Ms Emily W
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Yamamoto, Mr Taneshiro
Yao, Mr Jack
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New Members of the International Society for Japanese Philately
Codes for Collecting Interests: Japan Proper
a
b
b1
c
d
e

=
=
=
=
=
=

19th century definitives
20th century definitives
21st century definitives
special issues
postal stationery
specimen overprints

f
g
h
i
j
k

=
=
=
=
=
=

first day covers
other covers & cancels
forgeries & fakes
revenue stamps
topicals, thematic
other

Colonies, Occupied areas,
Manchoukuo,
or Ryūkyū Islands
a = stamps
b = postal stationery
c = covers & cancels

In comparison with other philatelic interests, Japanese-area philately is:
X = chief interest
6540
6541
6542
6543
6544
6545
6546
6547
6548
6549
6550
6551
6552
6553
6554
6555

6556
6557
6558
6559
6560
6561

Y = one of several interests

Z = sideline interest

Golin, Mr Paul, 300 8th St Apt 3A, Brooklyn NY 11215. Non-profit executive director. Japan c, f, j; as Y since 2018.
Member APS. [source: APS]
Mei, Mr Andrea, Piazza Monteragale 9/4, I-12084 Mondovi, Italy. Italian head chef & philatelist.
Baney, Mr George, 59 Oxford Dr, East Windsor NJ 08520. Retired. Japan g, Japan Antarctic postal history; as Y
since 1990. Member APS, ASPP, USCS, UPSS, PPHSGB. [source: Linn’s & Internet]
Commins, Mr Terry, PO Box 51, Ratburana, Bangkok 10140, Thailand. University consultant. Colonies b, c;
Occupied areas a, b, c; as Y since 2020. Member Pacific Islands Study Circle. [source: Google]
Parker, Mr Dennis, 11083 Corte Playa Merida, San Diego CA 92124. Retired. Japan a, d, f, j; as Y just starting
[source: Digital Philatelist]
Tilley, Mr Edward, 114 Dry Ave, Cary NC 27511. Sales. Japan a, h; Occupied areas a, b, c; as X since 2020. [source:
Internet]
Berkelmans, Mr Wim, Branding 40, NL-1186 DH Amstelveen, Netherlands. Research, computational linguistics.
Japan a, b, b1; as Y since 2018. Member Samenwerkingsverband Filatelie. [source: Internet]
Isaacs, Mr Jonathan, 163 West End Lane, Flat 2, London NW6 2LG, United Kingdom. Retired lawyer. Japan a, b,
b1, c, j; Ryūkyū Islands a; as X since 1986. Member BSJP. [source: BSJP]
Heriford, Mr Michael, 263 Tanglewood Dr, Longview WA 98632. Japan a, b1; as Y since 1980. [source: Internet]
Labarga, Mr Ricardo, Diego de León 41 2ºI, 28006 Madrid, Spain. Employee. Japan a, b; as Y since inheritance.
[source: Internet]
Crowther, Mr John, Idolsberg 40, 3544 Idolsberg, Austria. Retired virologist. Japan a, i; since 2021. [source: Internet]
Aichem, Ms Holly, 5 Neill Ln, Flanders NJ 07836. Baker. Japan a, b; as Y since 2020. [source: Internet]
Jensen, Mr Johnny, Hf Rosenvang 10, 2700 Brønshøj, Denmark. Japan a, g, h, i; Occupied areas a. [source: Internet]
Hay, Mr Dar, 320 Cervantes Rd, Portola Valley CA 94028. Self employed. Japan f; as Y. Member APS. [source:
search for Karl Lewis covers]
Mulder, Mr Raymond, Wedesteinbroek 2023, NL-6546 RS Nijmegen, Netherlands. Lock & weir operator. Occupied
areas a, b, c; as X for 30 years. Member Dai Nippon.
Palay, Mr Myron, 12500 Edgewater Dr Apt 1108, Lakewood OH 44107. Retired. Japan military mail; as Y since 2008.
Member APS, BSJP, CSS, MPHS, NEOPS, CCNY, CCOA, ARA, RPSL, RPSC. [source: BSJP & #2901 Kenneth
Clark]
Mirecki, Mr Zac, PO Box 4401, Hartford CT 06147. Project manager. Japan a, b, b1, c, f, g, i, j, k; as Z since 2021.
Member APS, Ephemera Society of America. [source: APS]
Fisher, Ms Wanda, 101 - 3606 25 Ave, Vernon BC V1T 1P3, Canada. Retired. Japan a, b, b1, c, f; Manchoukuo a;
Occupied areas a; as X since 1970. Member BNAPS, Vernon Stamp Club. [source: Stamp News]
Yanagi, Mr Richard, PO Box 25595, Honolulu HI 96825. Attorney. Japan a, b, c; since the 1970s. Member Hawaiian
Philatelic Society, APS. [source: Internet]
Araki, Mr Shuki, Omoteyama 3-319-1-301, Nagoya, Aichi-ken 468-0069, Japan. [source: Internet]
Lamm, Mr Christopher, 2213 Hastings Dr Apt 69, Belmont CA 94002. Japan a, b, b1, c, f, j; Manchoukuo a; Occupied
areas a; Ryūkyū Islands a; as X. [source: Internet]
Stock, Mr Michael, 31 Ena Rd, London SW16 4JD, United Kingdom. Japan a, b, h, i; Manchoukuo a; Occupied areas
a; Ryūkyū Islands a. [source: Internet]
FORMER MEMBERS REJOINING THE SOCIETY

2667
5531
5789
6417

Strauss, Mr Theodore L, 63 Moore Ave, Mount Kisco NY 10549.
Lu, Mr David, PO Box 8457, Rowland Heights CA 91748. Philatelist. Japan k; Manchoukuo c; as Y. Member APS,
CCNY, AAMS, CSS.
Biell, Mr Ronald, 1365 Corte Bonita, San Jose CA 95120. Technical writer. Japan a, b, c, d, g; Manchoukuo a, b, c;
as Y since 1995. Member APS, China Stamp Society, German Philatelic Society, UPSS.
Kuca, Mr Jim, 8520 S Tamiami Trl, Sarasota FL 34238. Stamp dealer. Member APS, NSDA. [source: Internet]
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Corrections to past issues of Japanese Philately
71/197
75/180

In line 4 of the first paragraph, change “300,000 year” to “300,000 tourists”.
Delete the second and third sentences in the last paragraph, as well as Figure 13.

Advertisements
—————————————————————————————————————————————————————————————

WANTED: SPIRO KOBAN: Sheets, blocks and singles. Send scans @ 300dpi for consideration.
https://kobans.blogspot.com/2019/09/new-spiro-b8-1-sen.html
https://www.facebook.com/groups/1655120214769981/
E-mail: strathdeem@gmail.com
Mack Strathdee
[ISJP 3399]
—————————————————————————————————————————————————————————————

INFORMATION WANTED: MANCHURIA LOCAL OVERPRINTS (MLO) 1945/6. Colleague preparing
new catalogue on this fascinating area and would like to discuss with other specialists. Particularly interested in
scans of covers verifying usage (please scan both sides).
[ISJP 3731]
E-mail: scheibert888@gmail.com (via Florian Eichhorn)
—————————————————————————————————————————————————————————————

WANTED: I collect postcards of Japanese airports, cards showing airplanes on the ground. I would like to buy
singles or large quantities of such cards. Please send or e-mail copies along with prices.
E-mail: broose1946@gmail.com
[ISJP 5416]
Bruce Charkow, 5726 Timbervalley Road, Tsawwassen, BC, Canada V4L 2E6
—————————————————————————————————————————————————————————————

SELLING & BUYING: Japan and Ryukyus. Free price list on request. Want lists are welcome. If you have
material to sell, please contact me. Selling lists on the Internet at www.BaxleyStamps.com.
Phone: 575-437-8707. E-mail: gbaxley@netmdc.com.
[ISJP 2771]
George C. Baxley, P.O. Box 807, Alamogordo NM 88311
—————————————————————————————————————————————————————————————

FOR SALE: Japanese stamps, mihons and JSPA maximum cards (1923-1990). https://myjapanstamps.com
E-mail: l.evans.de.violini@gmail.com
[ISJP 983]
Lois M. Evans-de Violini, 1950 Patricia St, Oxnard, CA 93036-7729
—————————————————————————————————————————————————————————————

ALWAYS BUYING JAPAN INCLUDING OCCUPATIONS AND RYUKYUS From classics to modern, all
collections and offers welcome. Contact me before sending. APS since 1968, ASDA.
Email: FrankPGeigerSr@gmail.com
[ISJP 4462]
Frank P. Geiger, Sr., PO Box 3442, Pinehurst NC 28374. Phone 787-689-6879
—————————————————————————————————————————————————————————————

WANTED, UNIVERSAL POSTAL UNION CONGRESS SOUVENIR ALBUMS: Note year, dedication if
any, and condition. Compiling information for JP article, please send any information, photos of your holdings.
E-mail: jsusman@neomed.edu
[ISJP 2269]
Jeff Susman, 3463 Whitfield Avenue, Cincinnati OH 45220
—————————————————————————————————————————————————————————————

WANTED, JAPAN OCCUPATION: Stamps and covers of Burma, Malay States, etc. Mint, LH. Ask for my
want list - postage refund.
[ISJP 6424]
Larry Clement, 21793 Ocean Vista Drive, Laguna Beach CA 92651
—————————————————————————————————————————————————————————————

WANTED -- Dragon, Cherry Blossom and Koban forgeries. Will buy or trade for early (1871-1876)
forgeries.

E-mail: sanfordensinger@gmail.com
Sanford Ensinger, 77 Portsmouth Dr., Bella Vista AR 72715

[ISJP 1700]

—————————————————————————————————————————————————————————————

FOR SALE, PRE-INDEPENDENCE OF INDONESIA: Overprints on Netherlands Indies and Japanese
Occupation stamps and other issues. Visit: https://www.delcampe.net/en_US/collectibles/store/cvfil
Carlos Vieiro
E-mail: cvfil@fibertel.com.ar
WhatsApp: +54 911 5713-1539
[ISJP 6378]
—————————————————————————————————————————————————————————————
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The green Dai Nippon overprint - revisited
by J.R. van Nieuwkerk
In the June 2017 issue of Japanese Philately, I reported (JP 72/162-163) the existence of the somewhat enigmatic
vertical green Dai Nippon overprint, applied to a pair of Netherland Indies stamps during the Japanese occupation.
It is enigmatic because it is green, it is vertical, and we have found only one example of its use. The overprint is
recorded in the Dai Nippon catalogue as DN catalogue type 814.
It is found on a letter, shown above, in the Ricardo collection at the Dutch National Archive in The Hague. The
letter was sent by the Singer Sewing Machine Company from Rantauprapat to Kisaran on 12 December 1942,
from where it was redirected to Tandjong Balei. There is much correspondence between the headquarters and
affiliates of the Singer Sewing Machine Company that has survived the war, and this looks like a typical Singer
letter. As discussed in the earlier article, there is little doubt that the letter is genuine.
Dai Nippon (大日本) means “Great Japan”, and postage stamps in North Sumatra were to be overprinted with
these kanji characters starting in December 1942. Much of the discussion on this particular overprint type 814
has been about why we have so far found only one example. Was the overprint withdrawn
quickly because someone with little knowledge of Japanese had used incorrect kanji
characters?(1) Or was the overprint block damaged resulting in deformed characters? There
may be a much simpler explanation. As the great fictional detective Sherlock Holmes once
said to his good friend Dr. Watson, “You see, but you do not observe.”(2)
What do we see in the enlargement at right? The overprint is vertical. What do we not
observe? That it will never cover the country name! We know from post office instructions
that the purpose of the overprint was to obliterate the old country name NEDERLANDSCH
INDIË. Because the country name on the pre-war stamps is horizontal, a vertical overprint
is rather useless. A very good reason to stop using it almost immediately!
Many thanks to the Dutch National Archive for its contribution to this article. 
1

Refer to discussion in the original article at JP 72/162-163.

2

From A Scandal in Bohemia by Sir Arthur Conan Doyle, 1891.

