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Editorial
My editorial in the April issue of JP was written under
the cloud of the world in the grips of the coronavirus
(COVID-19) pandemic. In particular I opined that due
to the insidious nature of the virus that all of our
membership must be dealing with significant disruptions
in their lives. Four months on and things have not got
better, and in fact they’ve got a whole lot worse, and I
reiterate that I very much hope that all of you are
somehow managing to cope with the changes that you are
personally having to deal with.
We’ve experienced a few ups and downs with the
compilation of this issue of JP, the full details of which I
won’t bore you with. A major issue was the hold up of
our new issue supply due to the uncertainties of the
global mail delivery. Thankfully this problem was
resolved as we were on the verge of going to the printer
with inferior quality illustrations accompanying our new
issue reports.
One positive aspect of the pandemic is the worldwide
increase in online video conferencing as an alternative to
face-to-face meetings. The Southern California and
Washington DC Chapters of the ISJP have recently
undertaken two online meetings hosted on the Zoom
platform. Following the success of these tentative
meetings, a first-ever all-member online ISJP meeting
has been planned for 17 November 2020. I commend
this initiative and in particular the leadership role being
taken by ISJP Director Edwin Kawasaki in its

organization, and encourage all members to consider
participating. See page 168 for the full details.
Speaking of our membership, probably the most pleasing
aspect of this issue’s content is the number of new and
returning members listed on page 167. I can’t remember
the last time that we had such a significant increase, and
I’d like to extend a warm welcome to all of our
newcomers and to express my hope that you find your
membership both beneficial and rewarding for many
years to come.
Our feature article in this issue is another of Anker
Nielsen’s well-researched contributions. This one is the
first part of a fascinating study on foreign mail
registration labels, a subject that has been mentioned
only slightly in previous issues of JP, and certainly not to
the level of scrutiny that Professor Nielsen applies to all
his research subjects. The second part of this study will
be published in the next issue of JP.
Lastly, I’d like to again remind all members that they can
download or read a digital version of the current issue of
JP from the member’s section of the website
(www.isjp.org) at any time. Due to the uncertainty of the
current international mail situation, from now until
further notice, we will be emailing all members at the
time the latest print copy is mailed to notify them that the
digital copy is available.
- Ron Casey
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Registration labels on foreign mail from 1892 to 1945
by Anker Nielsen
[Editor’s Note: When describing foreign mail registration labels in this article, the Romanized
place names mimic the text on the label, reflecting the Romanization system in place at the time
(e.g., “Tokio”) and are devoid of macrons. Usages of Romanized names in other contexts within
the article reflect the current system (i.e., including macrons).
R.C.]

Introduction
There have been many articles in Japanese Philately about registration labels on foreign mail as can be gauged by
the number of references in this article. In providing an answer to a reader’s question as to when these labels
were introduced, the then JP Editor Robert M. Spaulding, Jr. noted at JP 32/33 that a definitive answer was
unknown as no mention of them could be found “in official postal histories or in philatelic literature”. The UPU
rules were updated at its 1891 Congress to read that registered articles should bear a label with a large R, a place
name, a country name, and a number. The labels were printed with text and lines in red (sometimes called
vermilion).
This rule took effect on 1 July 1892, but as mentioned above no definitive answer to the question of when Japan
began using them could be found. Dr. Spaulding further noted that a tentative date of early 1893 was based on
recorded observations, but he could not rule out the possibility of them being introduced in the last half of 1892.
A later report in JP identified that usage in Japan did in fact occur in late 1892 and I have confirmed this from
personal observation made during my extensive study of these early registration labels.

Overview of registration labels
My study has involved the collection of registered letters and cards, with information from illustrations sourced
from auction catalogues, websites, Japanese books and Japanese Philately. Using the registration number, place
name and color of the registration label in my list makes it easy to see if a cover has been identified before. There
are very few with the same registration number, which are caused mainly by the same covers being repeatedly
found in auction catalogues until they are sold. The result of this study is a list of around 1,200 covers. In this
article I will present the results of my research, comprising the covers that have a registration label from a place
in Japan. This consists of a total of 938 covers.

I have divided the foreign
registration
labels
used
between 1892 and 1945 into
four different types:

Type 1
(1892-1900)

Red color and printed place and
country names, handwritten
number

Type 2
(1898-1916)
and a few later

Red color and printed number,
stamp with place and country
names

Type 3
(1899-1936)

Red color and printed number,
stamp with place name

Type 4
(1933-1945)

Blue color and printed number,
stamp with place name
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In a comprehensive article on Roman-letter postmarks published in the June 1975 edition of Japanese Philately
(JP 30/104-115) Dr. Spaulding described the handling of foreign mail. Specifically, ever since the early days of
the modern post office in Japan, a small number of post offices have been authorized to directly dispatch and
receive mail from foreign countries. These were called “foreign mail exchange offices” or simply “exchange
offices”. Although other offices could handle foreign mail, they could not do so directly, but only through
exchange offices.
As a consequence of their status, foreign mail exchange offices were required to use Roman-letter postmarks and
Roman-letter inscriptions on their registration labels, and were the only post offices officially allowed to do so.
Their foreign registration labels were also required to use Arabic numerals for the registration numbers. In his JP
article Dr. Spaulding bemoaned the fact that after extensive research he had determined that a complete and
precise historical record did not exist of the dates on which offices acquired and/or lost their status of “exchange
office” for handling foreign mail. In addition, the data available from official publications was “both incomplete
and inconsistent”.
Nevertheless, he felt that there might be “some value in the composite list” that he included at JP 30/107 detailing
the names of past and present exchange offices, and the dates on which they were officially designated as
exchange offices. I have merged applicable information from this list within a summary of my observed usages
of Roman-letter registration labels on foreign mail during the period 1892-1945. This is presented in Table 1,
which is ordered by the number of occurrences observed by each office involved.
Note that in this report I have used the word “letters” to describe all mail. Although the numbers include both
registered letters and postcards, the number of registered cards is much smaller than letters and it is not necessary
to know if it is a letter or a card.

Table 1
Post offices observed using foreign mail registration labels in an exchange office capacity
1892-1945
Post Office

Number of registered
letters

Year designated as foreign
mail exchange office

First and last year for
foreign registration labels

Tōkyō
Yokohama
Kōbe
Ōsaka
Nagasaki
Moji
Kyōto
Shimonoseki
Tsuruga
Hakodate
Otaru
Nagoya

373
204
194
71
29
21
14
10
10
5
5
2

1877
1875
1897
1903
1877
1918
1927
1895
unknown
unknown
unknown
1927

1893-1944
1892-1943
1895-1944
1900-1941
1895-1939
1901-1937
1898-1932
1915-1944
1909-1932
1907-1932
1914-1939
1941

Note that the offices marked above with highlighted dates (Kōbe, Kyōto, and Ōsaka) have recorded usages of
foreign mail registration labels prior to their designation as a foreign mail exchange office. In addition, although
those offices with “unknown” designations appeared on the list published at JP 30/107, Dr. Spaulding had been
unable to find dates for when, and indeed if, they had ever been formally designated as foreign mail exchange
offices.
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Detailed Analysis
Type 1
(1892-1900)
General overview of places with registration labels in red printed with
place names, country name, and handwritten numbers
An example of the first type of foreign registration label used in Japan is shown from
Tokio (Figure 1). The label was printed with a large R at the left with a vertical line
to its right. The area to the right of this line is divided into two parts by a horizontal
line. Above this line appear the names of the place and country, in this case “Tokio,
Japan”. Below the line is a printed “No.” All of this printing is in red. The space
to the right of the printed “No.” is where the registration number is handwritten in
Arabic numerals, in this case “1516”. The observed numbers recorded range from 1
to 28127.

Figure 1
Type 1 label, printed
“Tokio, Japan” with
handwritten number 1516

This type of registration label was introduced in 1892, as explained in the introduction (page 108). Before 1892
the registration letters were marked with a large red R handstamp and sometimes by a
datestamp with the text “REGISTERED” together with the place and the date. ISJP
monograph No.7, The Roman Letter Postmarks of Japan by John Gordon Bishop, lists
and illustrates (pages 39-40) three different versions of such a registered datestamp used
at Yokohama between 1885 and 1892. The last usage date that I have observed is
depicted in Figure 2, on an item registered at Yokohama on 10 June 1892.
When was the first day of use of the foreign registration labels? The oldest registration
label I have recorded was on a letter mailed at Yokohama on 2 July 1892 bearing a
registration number of 175. The second oldest example (reported and illustrated at JP
Figure 2
45/266), was used at Yokohama on 30 September 1892 and has number 3937. I have
Registered datestamp
also recorded another letter from Yokohama from 1892 dated 28 November with a
used at Yokohama on
10 June 1892
registration number of 6700. Analysis of these three dates and registered numbers gives
a fairly consistent average number of 42 letters per day in the first three months of usage,
and 44 per day over the first five months. By extrapolating this average backwards we can estimate that the usage
of registration number 1 at Yokohama (the first foreign label usage in Japan) occurred around 27-28 June 1892.
Shimomura’s “Standard Catalogue of the Japanese Revenue Stamps, 2010”, which contains information on
foreign registration labels, mentions that they were first used in 1893, but we now know that it was in 1892.
Shimomura mentions that Type 1 was in use at these foreign mail exchange offices: Tokio, Yokohama, Kobe,
Kioto and Nagasaki. I am now able to add Osaka to this list. Table 2 shows the usage of this Type sourced from
my research study.

Table 2
Type 1 Foreign Registration labels, recorded instances
Place and country
Tokio, Japan
Yokohama, / Japan
Kobe, Japan
Nagasaki, / Japan
Kioto, Japan
Osaka, Japan

Number of
registered letters

Letters from
central post office

Letters forwarded
from other places

First and last year
of use

22
20
9
7
2
1

12
20
8
7
1
1

10

1893-1898
1892-1898
1895-1898
1895-1898
1898-1899
1900-1900

1
1
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Table 2 reflects the exact wording of the label (e.g., “Tokio” for Tōkyō). The text is depicted on one line for
most of the places except for Yokohama and Nagasaki where the country appears below the place name.
Tokio, Japan
Most of the letters with the Tokio label were presented for registration at the Tokyo Central post office. The rest
were forwarded from non-exchange offices where they received a domestic registration label or handstamp. For
the 10 letters forwarded to Tokio, nine were sourced from Tokio wards and the other came from Nikkō.
Yokohama, / Japan
All letters registered at Yokohama were presented at the Yokohama Central post
office. The numbers on the labels were stamped rather than handwritten, as shown
in Figure 3. This is the only one of the six exchange offices that used Type 1 labels
where this was done.
The sole instance of a letter with an Osaka label is shown in Figure 4. It was used
Figure 3
Yokohama, / Japan Type 1
on a letter sent from Tanami in Kii Province (present day Wakayama Prefecture) on
label with stamped number
1900.1.23 with a red registered 書留 (kakitome) handstamp applied in the upper left
corner. It was forwarded to Osaka, where a foreign registration label was applied on 1900.1.25 bearing a printed
“OSAKA, JAPAN” and a handwritten “47”. The label almost completely covers another label, which is more
probably another Osaka label rather than a domestic label applied at Tanami, as few places in 1900 had domestic
registration labels. The letter was sent to Darwin in Australia.

Figure 4
Osaka, Japan Type 1 label usage

Figure 5 (page 112) depicts an intriguing example of labels applied at two different foreign exchange post offices,
one using a Type 1 label and the other a Type 2. The letter, destined for Germany, was sent by registered mail
on 1899.5.31 from Kioto, where a Type 1 registration label was applied with a handwritten “809” number. It was
then forwarded to Yokohama where it received a Type 2 registration label with a printed Arabic registration
number “45” and a handstamped “Yokohama, / Japan”.
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Figure 5
Registered letter with both Kioto Type 1 and Yokohama Type 2 label usages

Type 2
(1898-1916)
Registration labels in red with printed numbers
and place name and country

Figure 6
Type 2 label, printed
number “932” and stamped
“Tokyo, Japan”

An example of this label type is illustrated in Figure 6. It is printed with “No.” and
an Arabic number between 1 and 1000. As the place name is not printed, the labels
could be distributed to all the different post offices. Each post office then marked the
labels with its own stamp bearing the place and country names (in this case “Tokyo
Japan”). The labels were distributed in 10 sheets of 100 labels each bound together,
the first with numbers 1 to 100, the next with 101 to 200, and so on. The highest
number was 1000, one of which I have personally observed. An example of a sheet
of this type is illustrated at JP 44/161. It was specifically for domestic registration
labels but it is assumed that a similar system must have also been used for foreign
registration labels.

The stamp used to signify the place name and country name was not used consistently during the whole period
(1898-1916) during which this type of label was used. The color of the stamp ink has been recorded in red, blue,
violet or black. As a stamp wore out post offices introduced a new one, which could quite often have a different
design.
A code system using A, B and C on registration labels as indicators of the origin of the registered item was started
with this label type in 1902 at Tōkyō. My research on the use of these A, B and C indicators will be the subject
of a separate article to be published in a subsequent issue of JP.
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Table 3 shows the usage of this type sourced from my research study.

Table 3
Type 2 Foreign Registration labels
recorded instances
Place and country
Tokyo, Japan
Kobe, Japan
Kioto, Japan
Yokohama/Japan
Hakodate / Japan
Moji, Japan
Nagasaki / Japan
Otaru / Japan
Osaka, Japan

Number of
registered letters

First and last year
of use

First use of labels
without country name

38
25
8
6
5
5
3
3
2

1899-1908
1899-1916
1909-1932
1899
1907-1932
1901-1905
1898-1899
1914-1933
1908

1908
1902
1904
1899
n/a
1912
1900
1938
1900

Table 3 of registered letters with Type 2 shows that it was first used in 1898 and ceased around 1916. Later use
occurred in only Kioto, Hakodate and Otaru, with very small numbers recorded. Looking at the number of
registered letters shows that very few of these labels were used at Yokohama. That is because a new label, Type 3,
showing just the place name without the country, was introduced in 1899, and this was quickly adopted at
Yokohama. Studying the other entries in the table we can see a definite year of change to Type 3 at some places,
such as Tokyo in 1908 and Nagasaki in 1900. In other cases, we find periods where Types 2 and 3 were both in
use simultaneously, such as at as Kobe, Kioto and Osaka.
The next table, Table 4, gives more detailed information on the Type 2 label. The first column lists the place
where the letter was initially registered, while the second column shows the actual text on the label. In the cases
where the letters A, B, or C were used (Tokyo and Kobe), the information is split into the number of labels found
before and during the period of the use of these additional letters.

Table 4
Type 2 Foreign Registration labels
Recorded instances by place of registration origin
Place

Text on label

Tokyo (1898-1902)

Tokyo, Japan
Tokyo, Japan A
Tokyo, Japan B
Kobe, Japan
Kobe, Japan A
Kobe, Japan B
Kobe, Japan C
Kioto, Japan
Yokohama, / Japan
Hakodate / Japan
Moji, Japan
Nagasaki / Japan
Otaru / Japan
Osaka, Japan

Tokyo (1902-1908)
Kobe (1899-1905)
Kobe (1909-1916)
Kioto
Yokohama
Hakodate
Moji
Nagasaki
Otaru
Osaka

Location of originating registration
The place
Local post
Other Japan
Japanese
post office
office
prefectures
territories
5
4

13

1

11

4
7

5
5
1
5
5
2

4
3

1
1

3
1

2
3
1

2

1
1

4
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The third column of Table 4 lists the number of letters presented for registration at the particular foreign exchange
post office, while the fourth column lists the number of letters forwarded from a local post office where they had
received a domestic registration label or handstamp. In Tōkyō, the letters came from post offices located in the
city’s wards. The fifth column lists the number of letters forwarded from non-exchange post offices in other
prefectures in Japan, while the sixth column lists the number of letters coming from Japanese territories or
overseas post offices such as Korea, Taiwan, China, etc.
Tokyo, Japan
The 38 labels recorded at Tokyo in the period of use (1898-1908) are divided into the two periods before and after
the introduction of letter coding. This shows that the first place in which the coding occurred was in Tokyo in
1902. My study records that 19 of the labels were applied in the first period (1898-1902) and 19 in the later
period. It also shows that the majority (24 of 38) originated at a post office in one of Tokyo’s wards.
Figure 7 shows an example from the first period of a letter registered at Tokyo on 14 July 1901 with a Type 2
registration label. It was addressed to Italy via Vancouver.

Figure 7
Letter sent from Tokyo on 14 July 1901 with a Tokyo Type 2 registration label

Figure 8 (page 115) also shows a letter registered at Tokyo during the first period on 30 June 1900, but which
had been initially registered at Ryōgoku, a local district in Tokyo, with a domestic label numbered “438”. The
domestic label was crossed out when the foreign label was placed on the cover. It was sent to Austria via Tokyo
and Yokohama.
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Figure 8
Letter with a Tokyo Type 2 registration label that had been originally registered at a local post office

Kobe, Japan
The 25 Type 2 labels recorded at Kobe in the period of use (1899-1916) are divided into the two periods before
and after the introduction of letter coding. The study records that 14 of the labels were applied in the first period
(1899-1905) and 11 in the later period after letter coding was introduced in 1909. By comparison with Tokyo,
the majority (14 of 25) originated at a post office other than Kobe.
Other places, Japan
Other than those two places (Tokyo and Kobe) where letter coding was used, there were seven other exchange
post offices where Type 2 labels were used, as listed below.
Kioto, Japan: Eight labels have been recorded at Kioto, used during the period 1909-1932. Five of these labels
were used on letters lodged at the Kioto Central post office and three were on letters forwarded with domestic
labels from local post offices within the city. Figure 9 (page 116) depicts one of these forwarded letters. It was
mailed from Kioto Teramachi Nijo on Taishō 4.2.26 (1915), and cancelled by a domestic comb. It was processed
at Kioto Central the same day, where the domestic registration label was crossed out, and a foreign Type 2 label
affixed. The letter was then sent via Yokohama and San Francisco to Chicago, USA.
Yokohama / Japan: 6 labels recorded, all used in 1899. Five were lodged at Yokohama, and the other on a
letter forwarded from Kioto (see Figure 5, page 112). After 1899, all foreign labels just had the text “Yokohama”
without a country name.
Hakodate / Japan: Five letters in total from Hakodate between 1907 and 1933, one with handwritten text on its
label. Three of the letters, bearing domestic labels, were forwarded from different local post offices within
Hakodate.
Moji, Japan: Five letters from Moji in Fukuoka Prefecture during the period 1901-1905. One letter was
forwarded from Kumamoto with a domestic registration label. The other four were from Japanese external
territories with domestic labels, two from China and two from Korea. Moji is a typical exchange post office
where letters arrived by ship.
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Figure 9
Letter with a Kioto Type 2 registration label that had been originally registered at a local post office

Figure 10
1916 letter to Boston with an Otaru Type 2 registration label
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Nagasaki / Japan: Three letters from Nagasaki in the period 1898-1899. Two originated at the Nagasaki post
office and the other one was forwarded from Obama in Nagasaki Prefecture.
Otaru / Japan: Three letters from Otaru in Hokkaidō without domestic registration labels or stamps. One of
these, a letter originating in Otaru with an “Otaru / Japan” label is pictured in Figure 10 (page 116). It bears
domestic comb cancels applied at Otaru (小樽) on Taishō 5.1.6 (1916) and a foreign “Otaru / Japan” Type 2
registration label numbered “383”. It was forwarded to Tokio where a foreign comb cancel was applied on
1916.1.8 before continuing its journey to the USA.
Osaka, Japan: Of the two letters observed from Osaka, one was lodged at the central post office, and the other
was forwarded from Kata in Kii Province together with a domestic label.(1) After 1908 the text of the Osaka
foreign labels omitted the country name.

Type 3
(1899-1936)
Registration labels in red with printed numbers
Place names applied by handstamps

This type of registration label is similar to the previous type except that the
handstamp gives only the place name, not the place and country. The example
shown in Figure 11 also has the letter B as an origin indicator, besides the
handstamped place name “Tokio”. The color of the stamp ink has been recorded in
red, blue, violet or black.

Figure 11
Type 3 label, printed number
“399” and stamped
“Tokio B”

Table 5
Type 3 Foreign Registration labels
recorded instances

1

Place

Number of registered letters

First and last year of use

Tokio
Yokohama
Kobe
Osaka
Moji
Nagasaki
Tsuruga
Shimonoseki
Kioto

186
140
86
42
15
14
10
8
4

1908-1936
1899-1936
1899-1936
1900-1934
1912-1920
1900-1930
1909-1932
1915-1936
1904-1906

The place name Kata is mentioned in “An official guide to Eastern Asia vol II. South-Western Japan, Imperial Japanese government railways,
Tōkyō, Japan 1914” on page 132 that a ship goes to Awaji island and stops at Kata harbor in Kii province.
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The next table, Table 6, gives more detailed information on the Type 3 label. It is similar to Table 4 (page 113)
which provides the same information for the Type 2 label, including separate figures for occurrences of letters A,
B, or C when used as origin indicators.

Table 6
Type 3 Foreign Registration labels
Recorded instances by place of registration origin
Place

Tokio
Yokohama (1899-1915)
Yokohama (1916-1936)

Kobe (1899-1906)

Kobe (1909-1936)
Osaka (1900-1918)
Osaka (1918-1934)
Moji
Nagasaki
Tsuruga
Shimonoseki
Kioto

Text on label
Tokio
Tokio A
Tokio B
Yokohama
Yokohama
Yokohama A
Yokohama B
Yokohama C
Sannomiya/ Kobe
Kobe
Kobe 1
Kobe 2
Kobe A
Kobe B
Kobe C
Osaka
Osaka A
Osaka B
Osaka C
Moji
Nagasaki
Nagasaki B
Tsuruga
Tsuruga A
Shimonoseki 2
Shimonoseki-Hosoe
Shimonoseki
Kioto

Location of originating registration
The place Local post Other Japan
Japanese
post office
office
prefectures
territories
10
36
6
54
7
13
10

115
3

19
3

5

5

12

28

6
1
4
1
28
19
1
9
14

10

1
4

3
1

21

16
2
1
1

1
1

6
3
1
1
4

3

12
2

1
1

Tokio
“Tokio” and “Tokio A” labels were for registered items lodged at the Tokio Central post office. “Tokio B” labels
were used on letters originating at other post offices, mostly from Tokio wards, and predominantly from Kyōbashi
and Kōjimachi. Most letters from Tokio are from Tokio wards and marked with “Tokio B”.
Letters from other prefectures were typically from Hokkaidō and the prefectures of the Tōhoku Region. One of
these, shown in Figure 12 (page 119), is a letter from Sendai in Miyagi Prefecture sent via Tokio. It depicts a
vertical domestic registration stamp “Sendai 36” and a “Tokio B” Type 3 foreign registration label. There are no
letters from Japanese territories, as the ship connections for Tokio arrivals were processed at Yokohama.
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Figure 12
1930 (Shōwa 5) letter sent from Sendai to Switzerland via Tokio with Tokio B Type 3 label

Figure 13
1927 (Shōwa 2) letter sent from Kanazawa to the USA via Yokohama with Yokohama C Type 3 label
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Yokohama
The Type 3 labels recorded at Yokohama in the period of use (1899-1936) are divided into the two periods before
and after the introduction of letter coding in 1916. For the second period we have labels reading “Yokohama”,
“Yokohama A” and “Yokohama B” for mail lodged at Yokohama with no registered mail forwarded from other
places. The 47 items that did originate at other places all received “Yokohama C” labels. One of these is a letter
(Figure 13, page 119) from Kanazawa in Ishikawa Prefecture sent via Yokohama. It depicts a vertical domestic
registration stamp “Kanazawa 178” and a “Yokohama C” Type 3 foreign registration label numbered “906”.
The 28 labels placed on mail from post offices in Japanese territories came mainly from Korea (14) and the Nan'yō
(South Seas) mandate (11). Yokohama was the most important transit place for mail to foreign countries, as
transit postmarks from Yokohama are found on many letters and cards including those from Tokio.
Kobe
The Type 3 labels recorded at Kobe in the period of use (1899-1936) are divided into the two periods before and
after the introduction of letter coding in 1909. For the first period (1899-1906) the labels “Sannomiya / Kobe”,
“Kobe”, and “Kobe 2” were all used for letters that had Kobe as the initial place of registration. “Kobe 1” was
used for letters forwarded from other prefectures. Figure 14 shows one of these on a 1903 letter forwarded from
Hiroshima with a “Kobe 1” label in yellow (the only one seen in this color in Japan). The letter was addressed to
Italy and has a Hiroshima domestic registration label numbered 563 and a “Kobe 1” foreign registration label
numbered 999. It also received a registration label at New York, as the letter went via the USA.

Figure 14
1903 letter sent from Hiroshima to Italy via Kobe and the USA with a “Kobe 1” Type 3 label
printed in yellow

In the second period (1909-1936) use was made of the labels A, B and C. Both “Kobe A” and “Kobe B” labels
were used on letters from Kobe, while “Kobe C” was used for other letters originating from Hyōgo Prefecture,
other prefectures, and external territories. These all have a registration label or stamp from the originating post
office.
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Osaka
The Type 3 labels recorded at Osaka in the period of use (1900-1934) are divided into the two periods before and
after the introduction of letter coding in 1918. For the first period (1900-1918) only two labels have been
recorded, both from Osaka with a label reading simply “Osaka”. For the second period (1918-1934) both “Osaka
A” and “Osaka B” were used for letters originally registered at Osaka. Labels with “Osaka C” were from either
different local post offices in Osaka or other prefectures.
Moji
The labels from Moji do not use letters A, B and C and appear as just “Moji”. Of the 15 observed examples of
registered letters none originated at Moji. They consist of three letters from Kyūshū with domestic labels or
stamps, and the rest from Japanese external territories, six of them from China. A comprehensive report about
Moji’s role as a foreign exchange post office contributed by Donald G. Vorhis can be found at JP 62/25-35.
One of the three letters from Kyūshū is depicted in Figure 15. The letter was sent registered from Kurume in
Fukuoka Prefecture on Taishō 7.1.21 (1918) to Belgium. It transited through Moji and later Yokohama bearing
a domestic registration label from Kurume Minami-chō numbered 587 and a “Moji” Type 3 foreign registration
label numbered 797 at Moji.

Figure 15
1918 letter sent from Kurume to Belgium via Moji with a Moji Type 3 label
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Nagasaki
14 letters with Nagasaki labels have been recorded, all except one reading “Nagasaki” on the label. A single letter
from 1918 has a label with “Nagasaki B”. The letter is from a post office in Nagasaki Prefecture with a domestic
registration stamp. Of the remainder, ten originated from Nagasaki, one from within Nagasaki Prefecture, and
two from Korea.
Tsuruga
10 letters have been recorded from Tsuruga with a label “Tsuruga” or “Tsuruga A” during the period of use (19091932). None of the letters originated at Tsuruga, a port city in Fukui Prefecture, with nine coming from other
prefectures and one from Manchuria. All ten letters have the text “via Siberia”. The overseas mail was sent by
ship from Tsuruga to Vladivostok as explained at JP 50/148-157 and in other JP articles. The Siberian route was
temporarily closed during the period 1918 to 1924 after the Russian revolution.
Shimonoseki
8 letters have been recorded from Shimonoseki with the Type 3 registration label during the period of use (19151936). There are 3 different texts used on the labels. “Shimonoseki 2” was used from 1913-1915 and
“Shimonoseki-Hosoe” was used from 1915. “Shimonoseki” was in use 1918 and appears intermittently up to
1937. The naming of the post offices at Shimonoseki up to the 1920s is explained more fully at JP 65/43-45.
Six of the letters came from other prefectures and one from the Nan'yō mandate. They had domestic registration
labels or stamps. One of these letters is depicted in Figure 16. The letter was sent registered from Yonago in
Tottori Prefecture on Shōwa 12.4.24 (1937) to Sweden. It transited through Shimonoseki, where it received a
foreign comb datestamp of 27.4.37 before being sent on by ship to Vladivostok via Siberia to Sweden. It bears a
domestic registration stamp from Yonago (written left to right) numbered 34 in Arabic numbers and a
Shimonoseki Type 3 foreign registration label numbered 392.

Figure 16
1937 letter sent from Yonago to Sweden via Shimonoseki with a Shimonoseki Type 3 label
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Kioto
Four letters with a “Kioto” label have been recorded in the period 1904 to 1906. All of them were lodged at the
Kioto Central post office. Letters after 1906 had a label with the text “Kioto, Japan”, the format used before 1904
in the Type 1 and Type 2 labels.
Type 4
(1933-1945)
Registration labels in blue with printed
Place names applied by handstamps

The change to blue labels was commenced in 1933, but it was still possible to use
the old red type until stocks were exhausted. The R is larger, and the horizontal
line to the right of the R has been removed, but the vertical line immediately to
the right of the R remains. Figure 17 shows an example from Kobe with letter
A.

Figure 17
Type 4 label, printed in blue with
number 281 and stamped
“Kobe A”

Table 7
Type 4 Foreign Registration labels
recorded instances
Place

Number of registered letters

First and last year of use

Kobe
Tokio
Tokyo
Yokohama
Osaka
Nagasaki
Otaru
Shimonoseki
Nagoya
Moji

74
66
61
38
26
5
2
2
2
1

1933-1934
1933-1940
1937-1944
1935-1943
1934-1941
1935-1939
1939
1940-1944
1941
1937

In 1937 the Japanese Government formally adopted the Kunrei-shiki system of romanization to replace the
Hepburn system that had been previously in place (see JP 13/96-98 for more details). As a consequence, the post
office made a number of changes to foreign postmarks. For example, Tokio was changed to Tokyo, Moji became
Mozi, and Shimonoseki altered to Simonoseki. The foreign registration label for Tokio was also changed to
Tokyo, but later instances of Tokio were still seen as the post office used up its old labels. It is interesting to note
that the Type 2 labels used from 1898 to 1908 had the text “Tokyo, Japan”.
Table 8 (page 124) gives more detailed information on the Type 4 label. It is similar to Table 4 (page 113) which
provides the same information for the Type 2 label, including separate figures for occurrences of letters A, B, or
C when used as origin indicators.
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Table 8
Type 4 Foreign Registration labels
Recorded instances by place of registration origin
Place

Kobe

Tokio (1933-1940)

Tokyo (1937-1944)

Yokohama

Osaka

Nagasaki
Otaru
Shimonoseki
Nagoya
Moji

Text on label

Location of originating registration
The place Local post Other Japan
Japanese
post office
office
prefectures
territories

Kobe A
Kobe B
Kobe C
Tokio
Tokio A
Tokio B
Tokyo
Tokyo A
Tokyo B
Yokohama
Yokohama A
Yokohama B
Yokohama C
Osaka
Osaka A
Osaka B
Osaka C
Nagasaki
Nagasaki B
Otaru
Shimonoseki
Simonoseki
Nagoya A
Nagoya C
Moji B

31
18
6
13
3
3
12
8
14
14
2

3

21

1

36

6

2

31

7

6

2

1
6
12
6

1

2
3
2
1
1
1
1
1
Kobe

74 letters have been recorded with Kobe Type 4 labels mailed in the period 1933-1944. Both “Kobe A” (31) and
“Kobe B” (18) labels were used for letters lodged for registration at Kobe. Letters with “Kobe C” (25) labels had
been forwarded from local post offices in Kobe City, in other prefectures, or external territories. Most of the
letters bearing a “Kobe C” label were forwarded from Nagoya in Aichi Prefecture.
Tokio
There are 66 letters with Tokio labels in the period 1933-1940. Both “Tokio” (6) and “Tokio A” (13) letters are
from Tokio Central. In the main, letters with “Tokio B” labels have been forwarded from Tokio wards, other
prefectures, and external territories.
Tokyo
The name Tokyo was reintroduced in 1937, having previously been used on Type 2 labels. There are 61 letters
with Tokyo Type 4 labels from 1937 to 1944. Both “Tokyo” (3) and “Tokyo A” (12) labels were used on letters
originating from Tokyo. Most (31 of 46) “Tokyo B” labels were used on letters forwarded from Tokyo wards
and bear domestic registration stamps. In a few cases the domestic label had English text, such as in the case of
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the Sannō Hotel (as discussed at JP 62/14-18). The remainder were either also lodged originally at Tokyo or
forwarded from other prefectures. No registered letters have been found that came from Japanese external
territories.
Yokohama
There have been 38 letters recorded with Yokohama Type 4 labels used during the period 1935 to 1943. Of these
a total of 30 bear labels reading “Yokohama” (14), “Yokohama A” (14) and “Yokohama B” (2), all originating at
Yokohama. The eight “Yokohama C” labels had been forwarded either from other prefectures in Japan (6) or
Japanese external territories (2). An example of a “Yokohama A” Type 4 label, on a 1938 letter sent to the USA,
is depicted in Figure 18.

Figure 18
1938 letter sent to the USA from Yokohama with a “Yokohama A” Type 4 label

Osaka
26 letters with Osaka Type 4 labels have been observed used in the period 1934-1941. Only one of these,
forwarded from a local post office, has a label that reads just “Osaka”. The remaining letters have labels bearing
either A, B, or C as well as “Osaka”. One of these, with an “Osaka B” Type 4 label, is illustrated in Figure 19
(page 126). The letter was registered and sent from Osaka on 1938.12.5 to Australia.
Nagasaki
There are only five letters bearing Nagasaki Type 4 labels that have been observed, all used in the period 1935 to
1937. Two of these, each with a “Nagasaki” label, were lodged for registration at the Nagasaki post office. The
other three, bearing “Nagasaki B” labels, were forwarded from post offices within Nagasaki Prefecture. One of
these is depicted in Figure 20 (page 126), showing a 1937 letter sent registered from Obama to Sumatra. It bears
a domestic registration label from the Obama post office with English text and the Arabic number 241, together
with a “Nagasaki B” Type 4 foreign registration label numbered 107.

126
August 2020
JAPANESE PHILATELY, VOL. 75 : NO. 3
_______________________________________________________________________________

Figure 19
1938 registered letter to Australia from Osaka with an “Osaka B” Type 4 label

Figure 20
1937 letter sent from Obama in Nagasaki Prefecture via Nagasaki with a
“Nagasaki B” Type 4 label
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Otaru
There are only two letters recorded with “Otaru” labels, both lodged for registration at Otaru.
Shimonoseki
There are two letters that have been observed bearing labels from Shimonoseki used in 1940 and 1944. Both
were forwarded from prefectures other than Yamaguchi in which Shimonoseki is located. One label, on a letter
from Niihama in Ehime Prefecture, is marked “Shimonoseki” and the other, marked “Simonoseki”, was on a letter
from Saga (Saga Prefecture).
Nagoya
The two labels marked Nagoya represent the first usage of a foreign registration label from that location that I
have recorded, despite it having been designated to handle foreign mail in 1927. Both labels were applied in 1941
on registered airmail covers illustrated in “Airmails in Japan”. One is marked “Nagoya A” and the other “Nagoya
C”, although both appear to have been initially lodged for registration at Nagoya.
Moji
I found only one example of a Moji Type 4 label, used on a 1937 registered letter. It has the text “Moji B”, which
strongly suggests that a “Moji A” must also exist.

Conclusions
The article reports information of the four main types of foreign registration labels used prior to 1945. A letter
with only a foreign registration label has been registered at the place written on the label. If a letter comes from
another place then it will initially have a domestic registration label or stamp applied. The text on the domestic
label and the postmark from the local post office are typically the same. These letters are then sent to the nearest
foreign mail exchange post office where they get a foreign mail registration label and the domestic registration
label is either struck out or has the new label placed on top of it.
It is now clear from letters found that the first foreign label was introduced at Yokohama post office around 2728 June 1892. In a future article I will explain the use of the A, B and C letters on foreign registration labels for
some of the large towns.

Additional note regarding Sasashima
Although no foreign registration label has been observed with the place name “Sasashima” (or “Sasajima”), there
is a possibility that one or more may exist. In the list of designated foreign mail exchange post offices in the
Spaulding article (JP 30/104-115) mention is made of “Sasajima” with a 1927 designation date but no identifiable
prefectural location. The list includes other post offices designated that year consisting of Sasebo, Shichijō in
Kyōto Prefecture, Kyōto, Nagoya, Ōmuta in Fukuoka Prefecture, and Fushiki in Toyama Prefecture. Only Kyōto
and Nagoya have been found using foreign labels. For Nagoya only two labels have been found, both on 1941
airmail letters mentioned in the Type 4 label listings. Both Ōmuta and Fushiki had a harbor with shipping routes
to foreign countries, so it is possible that they handled foreign mail but did not use a foreign mail comb postmark
or registration label.
I have found two letters from Nagoya in 1932 and 1940 cancelled at Sasashima 笹島 and with a domestic
handstamp Sasashima and forwarded via Tsuruga. One of these, a letter sent to the Netherlands from Sasashima
on 1932.10.8 is depicted in Figure 21 (page 128). It bears a Sasashima domestic registration handstamp
numbered 311 and a “Tsuruga A” Type 3 foreign registration label numbered 39. Meiji Hen records that NagoyaSasashima (名古屋笹島) converted from a Telegraph Office to a Second-Class Post Office on Meiji 38.4.1 (1905).
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Being a second-class office, it would have been fairly significant, but there is no post office of that name now
existing in Nagoya or its environs although Sasashima is a well-established district name within the city.
Sasashima was the location of the first main railway station in Nagoya until it was moved to its present site.
Sasashima later became a train depot. My opinion is that the Sasajima in Dr. Spaulding’s list can be identified as
this place in Nagoya (Aichi Prefecture). Note that either Nagoya or Sasashima had a foreign registration label.
It can look strange to have two post offices designated as foreign mail exchange offices so close to each other,
but the same is the case for Kyōto and Shichijō.

Figure 21
1932 letter from Sasashima (in Nagoya) to the Netherlands with Sasashima domestic registration stamp
numbered 311 and a “Tsuruga A” Type 3 foreign registration label numbered 39
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Question & Answer Column
Q75/129: I have a query relating to Set 4 in the World Heritage Series II issued on
2001.8.23 (below left). It pertains to Stamp 1 in the sheet (below right) that pictures
the top part of the Konpon Chūdo (Central Hall) at Enryaku-ji, a Buddhist temple
located in Ōtsu City, Shiga Prefecture.
In the new issue report of this set of stamps (JP 56/240-243) the description of what is depicted in this stamp
design merely says “tsumakazari (decoration on the gable roof)”. I would be very interested in finding out any
more information about this decoration, especially from anyone who has knowledge of its significance.
Any assistance would be much appreciated.
Brian Lean, ISJP 4581
Newquay, Cornwall, UK
A: The ornament at the top of the gable is an onigawara (“demon tile”), a common element in traditional Japanese
architecture. It acts as a guardian against evil spirits. “Tsumakazari” certainly means “gable decoration”, but that
is a general term and does not specify the type of decoration. This was no doubt the only information provided
in the Japan Post announcement when this set of stamps was issued. Incidentally, the ornamental element that
hangs down beneath the meeting of the fascia boards is called a “gegyo” (literally “hanging fish”).
[Ken Bryson, ISJP Librarian] 
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2020.4.1
Flowers in Daily Life
Greetings Stamps
Although this is the sixth issue
with this title that Japan Post has
produced, the issues have not
been individually promoted as
part of a series. As we noted in
the reports of the previous sets,
no effort has been made to
provide a description of the
individual designs, and one has
to wonder why these issues are
being produced.
The two sheets of ten (2 x 5) self-adhesive stamps
respectively comprise five ¥63 and five ¥84 designs by
Nakamaru Hitomi, with editorial advice and supervision
provided by Murata Jin.(1) Each 67.5 x 187.0 mm sheet
comprises two copies of each of the five designs in a 2 x 5
format. All the designs are irregularly shaped with Designs
1-3 in the ¥63 sheet each measuring 25.20 x 28.85 mm and
Designs 4-5 each measuring 25.1 x 28.6 mm. In the ¥84
sheet the individual measurements are 25.42 x 29.30 mm
(Design 1), 26.65 x 28.81 mm (Design 2), 26.41 x 29.33 mm
(Design 3), 26.60 x 30.89 mm (Design 4), and 26.72 x 29.46
mm (Design 5).
A total of 2 million copies of each ¥63 design and 6 million
copies of each ¥84 design were printed in 6 offset inks by the
Cartor Security Printing.
Apart from the sub-heading of “Roses” at the top
of each sheet, no descriptive information about
the designs appears on the individual stamps or
their respective sheets.
The Japan Post
announcement merely describes Designs 1-5 in
both sheets as “Roses 1 to 5”.

1

Murata Jin is Professor Emeritus at the Tōkyō University Graduate School of Science.
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First-day post offices
The officially designated first-day post offices were Tōkyō
Central and Nihonbashi. The framed (hand) datestamp
depicts a slightly rotated version of the flower shown in
Design 4 of the ¥63 sheet, while the unframed (machine)
datestamp pictures an image of Design 2 in the ¥84 sheet.
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2020.4.15
Simple Greetings Stamps
What started off as a novel idea now seems to have developed into a permanent 3-stamp
issue in Japan Post’s annual new issue program. Here is the latest set of “simple”
greetings self-adhesive stamps comprising separate designs for ¥63, ¥84, and ¥94
values. For those that may not be familiar with simple greetings stamps, Japan Post
states in its press release that keeping the design plain means that it can be used on
greetings sent for any occasion.
The three designs (18.5 x 22.5 mm), by Hoshiyama Ayaka, were each printed in sheets
(280.0 x 149.5 mm) of 50 (10 x 5). The stamps in the sheets are separated into five
panes of 10 by scored vertical lines to allow the sheet to be folded compactly. The
stamps were sold only as complete sheets at their respective face values of ¥3,150,
¥4,200, and ¥4,700 per sheet.
Initially, 10 million copies of each ¥63 stamp, 35 million copies of each ¥84 stamp, and
15 million copies of each ¥94 stamp were printed in 3 offset inks by the Toppan Printing
Co. However, on 22 July 2020 Japan Post announced an additional printing of the ¥84
stamp in this issue “due to the favorable reception of special stamps issued this year”.
This additional issue comprised 20 million copies (to be available “from early August”)
increasing the total printing of the ¥84 stamp to 55 million.
In keeping with the simplicity theme, the stamp designs were each respectively named
just “large tree”.
Note that pictorial first-day datestamps were not produced for this issue. Standard
domestic hand and machine cancels with the traditional hato (dove or pigeon) first-day
datestamp symbol were available at several post offices throughout the country.

2020.5.14
Happy Greetings Stamps
This is Japan Post’s 10th issue of Happy Greeting s stamps, issued only 4 months after the 9th set on 23 January
this year (reported at JP 75/100). Where most of the other series of greetings stamps have a seasonal theme (e.g.,
New Year, Summer, etc.), these stamps were designed to fit the more Western-style of sending greetings for
happy events (e.g., weddings) that occur throughout the year. This issue consists of three separate sheets of selfadhesive stamps that respectively comprise ten ¥63 stamps, ten ¥84 stamps, and ten ¥94 stamps. As has been the
case in the more recent sets in this series the sheet titles are inscribed ハッピー グリーティング (“Happy
Greetings”) in Japanese, but “Greetings Celebrations Designs” in English, where in the earlier sets it was “Happy
Greetings” in both languages.
It has increasingly become the custom in this series of stamps for designs that appear to all intents and purposes
as identical to be defined as different by Japan Post, while making no attempt to provide any guidance on what
the difference(s) might be. This issue is no exception as both the ¥63 sheet and the ¥84 sheet are stated to have
10 different designs when it looks as if they each have 2 copies of 5 different designs. Thankfully the ¥94 sheet
is described as having 5 copies each of 2 different designs with the contrast between them clearly evident.
Each of the three sheets measures 187.0 x 67.5 mm, and their individual designs measurements respectively
consist of 24.0 x 24.0 mm (¥63 sheet), 30.0 x 21.0 mm (¥84 sheet), and 30.0 x 21.0 mm (¥94 sheet). Yoshikawa
Ayumi was responsible for all the design work. A total of 1 million copies of the ¥63 sheet, 3 million copies of
the ¥84 sheet, and 1 million copies of the ¥94 sheet were printed in 5 offset inks with foil stamping by Cartor
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Security Printing. No descriptive inscriptions appear on the designs themselves, and the Japan Post announcement
describes them as follows: (¥63 sheet) leaves and pearl, seashell, coral 1-10; (¥84 sheet) white and green bouquet
1-10; and (¥94 sheet) lace and embroidery 1-2.

First-day post offices: The officially designated firstday post offices were Tōkyō Central and Nihonbashi.
The framed (hand) datestamp depicts detail from three
of the designs in the ¥63 sheet, and the unframed
(machine) datestamp reproduces the bouquet pictured
in Designs 5 and 10 of the ¥84 sheet.
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2020.5.20
Doraemon Greetings Stamps
Doraemon, a blue robotic cat with supernatural powers, was created in
1969 by Fujiko Fujio.(1) Adapted to anime in the 1970s, the series follows
the adventures of Doraemon, a time-traveler from the 22nd century sent
principally to help Nobi Nobita, a young boy with poor grades who is
frequently bullied by two of his classmates. This is the third greetings
stamps issue with Doraemon as the topic, the previous two having been
respectively issued on 1997.5.2 and 2016.7.1.
This issue comprises two sheets of self-adhesive stamps, respectively
comprising ten ¥63 and ten ¥84 designs. The designs in the ¥63 sheet
(126.0 x 106.0 mm) each measure 25.0 x 30.0 mm, while in the ¥84 sheet
(67.5 x 187.0 mm) Designs 1, 3, 6, 8, and 10 each measure 30.0 x 30.0 mm and Designs 2, 4, 5, 7, and 9 have
individual dimensions of 26.5 x 30.0 mm. Overall design of the two sheets was undertaken by Yamada Yasuko
based on original artwork provided by the copyright owners.
Note should be taken that the designs are not numbered in accordance with standard
practice, and reference to the sheet format diagrams is essential. In addition, the ¥63
sheet is what philatelists would call a stamp booklet. It is of card quality stock and
comes with a scored vertical line down the center allowing it to be easily folded. The
design on the reverse (reduced-size illustration at left) shows Doraemon entering a
door.

A total of 1 million copies of the ¥63 sheet and 2 million copies of the ¥84 sheet were printed in five offset inks
by the Toppan Printing Company.
1

A nom de plume used by a manga writing duo comprising Fujimoto Hiroshi (1933-1996) and Abiko Motoo (b. 1934).
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¥63 Sheet
This sheet depicts Doraemon in various outdoor activities.
¥63 sheet diagram

Design

1
2
3
4
5
6
7
8
9
10

Subject

Doraemon and Mt. Fuji
Pine tree and Doraemon dressed as a traditional mailman
Doraemon and a rural landscape
Bamboo thicket, bamboo shoot, and Doraemon
Doraemon overlooking a five-story pagoda
Doraemon tuna fishing with a rod
Doraemon enjoying himself at a festival
Doraemon having a picnic with a deer in the background
Doraemon looking up at willow branches
Doraemon picking tea leaves

¥84 Sheet
This sheet celebrates the 50th anniversary of the Doraemon comic series, and features original artwork from
comics published in 1970-71.
¥84 sheet diagram

Design

1
2
3
4
5
6
7
8
9
10

Subject

Doraemon’s arrival from the future
Doraemon (first appearance version)
Doraemon and Nobita flying with bamboo helicopters
Doraemon reading a comic book while eating
Doraemon making a telephone call
Doraemon and Nobita walking together
Doraemon comes up with a good idea
Doraemon and his time kerchief
Doraemon and Nobita clasping hands
Doraemon aboard the time machine

First-day post offices
The officially designated first-day post offices were Tōkyō Central and Nihonbashi. The framed (hand)
datestamp, below left, pictures Doraemon as shown in Design 2 of the ¥84 sheet, while the unframed (machine)
datestamp, below right, shows Doraemon and Mt. Fuji as depicted in Design 1 of the ¥63 sheet. 
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2020.3.10
Tōkyō 2020 Olympic and Paralympic Torch Relays
A major event in the lead-up to this year’s planned Olympic Games in
Tōkyō was the torch relay. The flame started its journey on 12 March at the
traditional lighting ceremony at Olympia in Greece. It was then due to be
relayed to Athens and from there flown to Japan. The Japanese leg of the
relay was scheduled to commence on 26 March in Fukushima, and from
there it was planned to travel through all of Japan’s 47 prefectures before
ending its journey on 24 July at the opening ceremony in Tōkyō’s New
National Stadium.
However, due to the onset of the coronavirus (COVID-19) pandemic and its
rapid spread throughout the world, these plans quickly changed. Firstly, the
relay within in Greece did not take place, although the flame was duly
transported to Japan where it arrived on 20 March. Soon after, on 24 March,
the 2020 Olympic Games was officially postponed for a year, effectively
postponing the torch relay for a year as well. The Paralympic Torch Relay
was similarly affected, and its planned dates of 13 to 25 August will be
rescheduled in 2021.
One thing that did not change was the issue of these stamps on 10 March commemorating the torch relays. The
issue comprises two ¥84 designs (22.5 x 48.0 mm) by Tamaki Akira in six offset inks. Initially, 5,000,000 copies
of each design were printed in sheets of 10 (5 x 2) measuring 178.5 x 127.5 mm by Cartor Security Printing.
These numbers later increased to 7,500,000 copies of each design due to an additional printing announced on 22
July.
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Design 1 shows an image of the Olympic torch and the Olympic Torch Relay emblem. Design 2
follows a similar format depicting the Paralympics torch and the Paralympic Torch Relay emblem.
The theme of the Olympic Torch Relay is “Hope Lights Our Way”, while the Paralympic Torch
Relay theme is “Share Your Light”.
The stamp sheet could also be purchased enclosed in a small commemorative folder (illustrated at the bottom of
this page). Many thanks to ISJP member Paul Sayles, who provided examples of both the sheet and folder.
First-day cancellations: The officially designated
first-day post offices were Tōkyō Central and
Nihonbashi. Examples of first-day datestamps applied
are shown. The framed (hand) datestamp, left, depicts
the elements of Design 1 commemorating the Olympic
Torch Relay, and the unframed (machine) datestamp,
right, depicts a similar depiction of the Paralympic
Torch Relay.
Postscript: Japan Post issued a communiqué on 9 April 2020 stating that this was one of a small number of
planned or already released issues that it was “not allowed to sell” due to copyright and/or licensing complications.
In the case of this torch relay issue, it was included in the list despite the declaration on the front of the folder that
it is an “Official Licensed Product”.
This problem must have been subsequently resolved because on 22 July 2020 Japan Post announced an additional
printing of this issue “due to the favourable reception of special stamps issued this year”. This additional issue
comprised 2,500,000 copies of each design scheduled to be available “after mid-August”.
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2020.3.19
World of Arts Series, Set 1
by Kenneth J. Bryson
This is the first set of a new stamp series titled “World of Arts”. Each of the sets will feature different works of
art pertaining to a theme. The theme of this first set is “The World of Blue”.
The issue comprises two sheets of self-adhesive stamps, respectively comprising ten ¥63 designs and ten ¥84
designs by Kusuda Yūji, with editorial advice and supervision provided by Takagishi Akira.(1) The individual
sheet measurements are 187.0 x 86.0 mm (¥63 sheet) and 187.0 x 127.0 mm (¥84 sheet). The twenty designs
have a mixture of different shapes and sizes, as referenced within the table below. The arrangement of the designs
can be seen from the sheet format diagrams. In all, 1,000,000 copies of the ¥63 sheet and 2,500,000 copies of the
¥84 were printed in 6 offset inks by the Toppan Printing Co.

¥63 Sheet

¥84 Sheet

Shape

Size, mm

Design

Shape

Size, mm

rectangle
rectangle
rectangle
rectangle
rectangle
rectangle
irregular
rectangle
rectangle
rectangle

23.5 x 25.0
23.5 x 25.0
23.5 x 25.0
22.0 x 23.0
18.5 x 27.0
21.5 x 27.0
27.5 x 22.2
18.5 x 28.0
18.5 x 27.0
23.5 x 22.0

1
2
3
4
5
6
7
8
9
10

irregular
rectangle
rectangle
rectangle
rectangle
rectangle
rectangle
rectangle
rectangle
rectangle

27.0 x 32.1
32.5 x 27.0
32.5 x 27.0
20.0 x 42.0
20.0 x 42.0
29.5 x 28.5
32.5 x 27.0
29.5 x 35.5
24.5 x 35.5
30.5 x 35.5

No descriptive inscriptions appear on the designs themselves, but, underneath each ¥63 stamp and to the left of
each ¥84 stamp, is a detailed description of the work it portrays and the name of its producer. The descriptive
notes below are based on a number of sources, including, but not limited to, Wikipedia and to the descriptions
1

Associate Professor, at the Tōkyō University Graduate School of Humanities and Social Services.

JAPANESE PHILATELY, VOL. 75 : NO. 3
August 2020
139
_______________________________________________________________________________

included in the Japan Post announcement for this issue. Note that the subjects of seven of the designs are common
to both sheets, sharing the same design numbers in their respective sheets. Therefore, the descriptions for each
of these seven works are jointly described within the design listings.
Design 1 (appearing in both the ¥63 and ¥84 sheets)
Anonymous Large Underglaze Blue Imari-yaki Porcelain Plate with
Design of Rabbits and Mizu-Aoi (Monochoria korsakowii) Plants
The porcelain called “Imari-yaki”
(or simply “Imari”) has been
produced by numerous kilns in what
is now Saga Prefecture, in the
northern part of the island of
Kyūshū, since the beginning of the
Edo period (1615-1868); it owes its
common name to the port of Imari,
from which the products of the kilns
were exported. It is known for
wares with distinctive designs in
underglaze blue pigments on a pure
white background, often more
colorful than this refined piece which was perhaps destined for the
domestic market rather than for export. The design is sourced from the
TNM Image Archives, Tōkyō National Museum. The ¥63 design is a
detail.
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Design 2 (appearing in both the ¥63 and ¥84 sheets)
Scroll of Flowers and Plants of the Four Seasons by Sakai Hōitsu (detail)
Sakai Hōitsu (1761-1829)
was born into the family of a
prominent
feudal
lord
(daimyō) in western Japan.
After
studying
various
schools of painting, he
became a leader in the art
world of Edo (now Tōkyō)
continuing the style of Ogata
Kōrin (1658-1716) with its
bold color effects, innovative
compositions, and distinctive
stylization of natural forms.
Hōitsu and his followers are known as the Edo Rimpa (“The Edo
Kōrin School”). The iris motif in this work echoes Kōrin’s “Screen of Irises” in the Nezu Art Museum in Tokyo;
the stamp image is sourced from TNM Image Archives, Tōkyō National Museum.

Design 3 (appearing in both the ¥63 and ¥84 sheets)
“Kajikazawa in Kai Province” by Katsushika Hokusai
This design shows a print
from the famous series by
Katsushika Hokusai (17601849) titled “36 Views of Mt.
Fuji”. It represents a scene
near the town of Kajikazawa
in Kai Province, which is now
Yamanashi Prefecture. The
foreground of the print shows
a fisherman on a jagged rock
casting his net into the Fuji
River. The ¥63 design is a
detail. A depiction of the
whole print appeared on the ¥50 stamp issued on 1967.10.6
(illustrated below) to commemorate that year’s International Letter-Writing Week. The image of the print in this
stamp design is sourced from Sumida Hokusai Museum in Tōkyō.
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Design 4 (appearing in only the ¥63 sheet)
Woman Waiting for the Moon to Rise
This design shows a painting by Japanese artist Uemura Shōen (1875-1949)
executed on silk for a hanging scroll. Its physical dimensions are 86.0 cm x
73.0 cm; it depicts a young married woman leaning on a railing and waiting for
the moon to rise. The subtle effect of her red-checkered under-robe, which
shows through the thin blue summer kimono, bears witness to her consummate
skill. Produced in 1944 at the peak of her artistic power, it has been said to
reflect Shōen’s feelings in reaction to the conditions of wartime. The longing
for peace, obliquely expressed through the young woman’s mood, can be easily
visualized from this painting. The image is sourced from the Adachi Museum
of Art in Yasugi, Shimane Prefecture.

Design 4 (appearing in only the ¥84 sheet)
“Oh, an Evening Shower”
by Takeuchi Seihō
This painting, depicting a maiko (apprentice
geisha) performing a dance, has previously
appeared as the subject of a ¥60 stamp
(illustrated at left) in the “Modern Art” Series,
issued on 1980.7.7. Takeuchi Seihō (18641942) was one of the founders of the modern
Nihonga (classical Japanese style painting)
school of painting, centered in the city of Kyōto.
Among his numerous lifetime honors was the
French Légion d’honneur and one of the first
awards of Japan’s Order of Culture in 1937.
Source of image: Takashimaya Museum.

Design 5 (appearing in both the ¥63 and ¥84
sheets)
Cloisonné Vase with Design of Hydrangeas by
Namikawa Yasuyuki
Namikawa Yasuyuki (1845-1927), a master of
cloisonné technique, served as an Artist in Waiting
to the Japanese imperial court. The design of
hydrangeas on this vase achieves a remarkably rich
three-dimensional effect through the use of
transparent black background and delicately
shaded color enamels. This image was sourced
from the Kiyomizu Sannenzaka Museum, Kyōto.
The ¥63 design is a detail.
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Design 6 (appearing in both the ¥63 and ¥84 sheets)
“The Lakeside” by Kuroda Seiki
Kuroda Seiki (Viscount Kuroda
Kiyoteru, 1866-1924) was an early
practitioner of European Neoimpressionist painting in Japan,
having studied under Raphaël
Collin in Paris between 1884 and
1893, becoming an important figure
in art education and cultural policy.
Kuroda painted this 1897 portrait of
his wife beside Lake Ashi, in the
Hakone resort area, using cool blues
and greens to convey the fresh
feeling of a high-country summer.
This painting previously appeared
as the subject of the ¥15 Philatelic Week stamp (illustrated below, left) issued on 1967.4.20. This image of the
painting, which is in the collection of the Tōkyō National Museum, is sourced from the Tōkyō National Research
Institute for Cultural Properties. The ¥63 design is cropped.

Design 7 (appearing in both the ¥63 and ¥84 sheets)
“Mt. Fuji Above the Clouds” by Yokoyama Taikan (detail)
This stamp shows a detail
from the right half of a
pair of six-panel folding
screens called “Mt. Fuji
above the clouds” by
modern Japanese painter
Yokoyama
Taikan
(1868-1958),
who
painted Fuji many times
during his long artistic
career. A detail from a
very similar pair of
screens by Taikan, titled “Mt. Fuji in Ultramarine”, was the subject
of a stamp (above, right) in the Shizuoka Prefecture set of the
Local Autonomy Law 60th anniversary series issued on 2013.10.15. The stamp image is sourced from TNM
Image Archives, Tōkyō National Museum.
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 Design 8 (appearing in only the ¥63 sheet)
”Pegasus” by Odilon Redon (detail)
Odilon Redon (1840-1916) was a French symbolist painter, draughtsman,
printmaker, and pastellist. As a symbolist, Redon rejected the direct portrayal of
nature in favor of themes taken from myth, fantasy, and exotic religious beliefs,
often dark and disturbing in the first half his career. He later turned to the brightly
colored still lifes that are another hallmark of his style. He made numerous
paintings, drawings, and lithographs on the Pegasus theme from the early 1880s to
the end of his career. This image is sourced from the Hiroshima Museum of Art.

Design 8 (appearing in only the ¥84 sheet) 
“Grand Bouquet” by Odilon Redon
Redon’s pastel still lifes seem familiar, yet simultaneously evoke the
heightened images of eidetic, or photographic, memory. Redon
described his flowers as being “at the confluence of two riverbanks,
that of representation and that of memory.” The glowing colors and
indeterminate setting make the flowers appear “like an apparition, a
figment of a fevered imagination.”(2) Source: Hiroshima Museum of
Art.

Design 9 (appearing in both the ¥63 and ¥84 sheets)
“Portrait of Valentine Tessier” by Marie Laurencin
Marie Laurencin (1883-1956) was a French
painter and printmaker closely associated
with members of the Paris avant-garde, in
particular the Cubist movement, although her
painting style diverged from the more abstract
tendencies of cubism. She is known for the
use of soft pastel tones and curvilinear
outlines, painting dreamy portraits of young
women in particular. This image is sourced
from the Pola Art Museum in Sengokuhara,
Hakone, Kanagawa Prefecture.
The ¥63
design is a detail.

2

Adapted from curatorial notes on the web site of the Bilbao Museum.
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 Design 10 (appearing in only the ¥63 sheet)
“Water Lilies” by Claude Monet
Claude Monet (1840-1926) is best known as one of the founders of
Impressionist painting, exploring the changing effects of ambient light on
subjects in nature such as the series of “haystacks” painted at various times of
day and under different weather conditions. In his later years he retired to his
estate at Giverny, where he created some of his most famous works depicting
the water lilies and other features of his garden pond. Source of image: Asahi
Beer Ōyamazaki Sansō Art Museum.

Design 10 (appearing in only the ¥84 sheet) 
“Water Lilies” by Claude Monet
This is a different painting (also titled “Water Lilies”) from the one
depicted in Design 10 of the ¥63 sheet. This one’s image has been
sourced from the Mitsubishi Ichigōkan Museum in Tōkyō.

First-day cancellations
The officially designated first-day post offices were Tōkyō Central and Nihonbashi. Examples of first-day
datestamps applied are shown below. The framed (hand) datestamp, left, depicts the irises from Design No. 2 of
the ¥84 sheet, while the unframed (machine) datestamp, right, pictures the central motif of the Imari plate in
Design No. 1 of the same sheet.

Postscript
Japan Post issued a communiqué on 9 April 2020 stating that this was one of a small number of planned or already
released issues that it was “not allowed to sell” due to copyright and/or licensing complications. 
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2020.4.6
14 United Nations Congress on
Crime Prevention and Criminal Justice
th

Since 1955, the United Nations congresses on crime
prevention and criminal justice have brought together
high-level
representatives
of
governments,
intergovernmental
and
non-governmental
organizations, and criminal justice professionals and
scholars to discuss common concerns, share
experiences and seek viable solutions to problems. The
United Nations Office on Drugs and Crime (UNDOC)
serves as the secretariat of the UN congress.
This stamp issue commemorates the 14th United
Nations Congress on Crime Prevention and Criminal
Justice scheduled to be held at the Kyōto International
Conference Center from 20-27 April 2020. The
congress is held every five years and the 4th Congress
(called the “4th United Nations Congress on Prevention
of Crime and Treatment of
Offenders”) was held in 1970
also at Kyōto.
Japan
commemorated this earlier
congress with the issuance of
a ¥15 stamp (right) on
1970.8.17.
However, due to the worldwide situation related to the
COVID-19 pandemic, this April 2020 event did not
take place, and it has been postponed by the UN
General Assembly to an as yet undetermined later date.
This did not stop Japan Post proceeding with the issue
of the stamps, the preparation for which was already
well advanced by the time the postponement was
announced.
The stamp issue consists of a six ¥84 designs (28.0 x
38.5 mm) by Yamada Yasuko. The stamps were
printed in sheets of 10 (2 x 5) measuring 84.0 x 222.5
mm. Each sheet has two copies each of Designs 1-4
arranged as horizontal pairs, and one copy each of
Designs 5 and 6 presented as a se-tenant horizontal
pair. In all, 500,000 sheets were printed by Joh
Enschedé Stamps in 6 offset inks.
Design descriptions:
No descriptive
information about the designs appears on the
individual stamps or on the sheet, and the
descriptions below have been sourced from
the Japan Post announcement. Designs 2
and 4 relate directly to the Congress,
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whereas the other four designs are more general in nature and are included to help one better understand the
importance of crime prevention measures. Cherry blossoms appear in the sheet margins beside each design.
Design 1 - Yellow feathers: Japan Post did not provide descriptions of the individual designs in its
announcement, and restricted itself merely to a title name. These are usually self-explanatory, but this one is a
bit of a mystery. It appears to relate, not to the Congress itself, but to the “Correction Protection Campaign”
instituted in Japan in 1950 to commemorate the 1st anniversary of the enforcement of its Criminal Prevention and
Rehabilitation Act. The campaign’s aim is to prevent crime and delinquency and
support rehabilitation. In 2011, the “Yellow Feather of Happiness” was adopted as the
symbol of the campaign, and in 2015 renamed to the “Yellow Feathers of Happiness”.
Design 2 - Kyōto Congress logo: This partial depiction of the 2020 Kyōto Congress
logo consists of cherry blossoms symbolizing Japan and the spring season during
which the congress was due to take place. The actual logo (right) depicts not only the
cherry blossom motif but also the color wheel (first zero in “2020”) of the UN’s 17
Sustainable Development Goals (SDG’s) and the permanent logo (second zero in
“2020”) of the five-yearly UN Congress on Crime Prevention and Criminal Justice.
Design 3 - Kinkaku (Golden Pavilion): This design depicts the famous Kinkaku (Golden
Pavilion) sited at a Buddhist temple in Kyōto named Rokuonji (Deer Garden Temple), but
more popularly called Kinkaku-ji. There doesn’t appear to be any direct link of the Golden
Pavilion with the Congress, but it is associated with crime inasmuch as the original building,
which dates to the late 14th century, was totally destroyed by a deranged arsonist in July
1950. An exact reproduction was completed on the same site in October 1955 and
extensively refurbished in 1986-87. Although this stamp design shows the reproduction,
the original structure appeared on a 50 sen definitive stamp (left) issued on 1939.6.11.
Design 4 - Kyōto Congress Youth Forum logo: The Youth Forum is a forum for
young people around the world to discuss topics related to the Congress agenda.
Following its introduction at the 13th Congress held at Doha, Qatar, in 2015, it was
also scheduled for incorporation in the Kyōto Congress. As was the case with the
depiction of the Kyōto Congress logo (Design 2), this design shows only a partial
depiction of the 2020 Kyōto Congress Youth Forum logo (right). It depicts an image
of a tanchō (red-crowned crane) elegantly spreading its wings wide with the suggestion
of flying to the future. The remainder of the logo is the same as that of the Kyōto
Congress logo described above.
Designs 5 & 6 - Townscape 1 & 2: In common with most of the stamps in this sheet, these two designs, which
appear as a se-tenant pair, don’t have any direct link with the Congress. Together they depict an urban landscape
showing and ideal scene where, in the absence of crime, people are enjoying life in a safe and relaxed manner.
First-day post offices
The officially designated first-day post offices were
Tōkyō Central and Nihonbashi. The framed (hand)
datestamp, left, shows the birds and yellow feathers
from Design 1, while the unframed (machine)
datestamp, right, shows that portion of the Congress
logo depicted in Design 2.
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2020.4.20
Philatelic Week 2020
This year’s Philatelic Week issue comprises two ¥84 designs. 3,500,000 copies of each design were printed by
the National Printing Bureau in six gravure inks and one intaglio ink (black). The stamps appear as five se-tenant
pairs in sheets of 10 (2 x 5) measuring 93.5 x 230.0 mm. Each design by Tamaki Akira measures 33.0 x 33.0
mm, the full stamp (kogire) dimensions being 36.0 x 36.0 mm.
Stamp Designs
The joined pair depicts a two-panel screen painting by Ogata Kōrin (1658-1716) titled “Red and White Plum
Blossoms”. Each screen is 172.2 x 156.0 cm in size. The painting shows a stream cutting through the pair of
screens with the white plum tree on the left and the red plum tree on the right. The screens are currently in the
MOA Museum of Art in Atami, Shizuoka.
A slightly smaller depiction of the same se-tenant pair (each design 27.0 x 27.0 mm) formed part of the 7th Set in
the 1st National Treasures Series issued on 1969.9.25 (pictured below). On that occasion the face value of each
stamp was ¥15. Accompanying the JP report of that issue were some extensive notes about the painting and Kōrin
provided by the late Margaret Marcus at JP 24/275. She later repeated these notes (with some changes) in her
ISJP Monograph 5, Paintings on Japanese Postal Issues.

Stamp Booklet
The stamp booklet produced for this issue measures 182 x 257 mm and was priced at ¥1,300 (i.e., ¥460 more than
the face value of the stamps). The quantity of booklets produced was 20,000.
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First-day cancellations
The officially designated first-day post offices were
announced well in advance as Tōkyō Central and
Nihonbashi. Examples of the pictorial datestamps
(both LCDs) scheduled to be applied at Tōkyō Central
are shown. As is Japan Post’s practice, the name of the
event is rendered as “Philately Week” on the
datestamps and sheet. The framed (hand) datestamp
shows detail from right-hand screen, while the
unframed (machine) datestamp pictures detail from the
left-hand screen.
However, a 13 April announcement by Japan Post stated that as a result of the
emergency situation put in place by the government in response to the COVID-19
pandemic, commemorative first-day cancels for this issue could not be obtained at
post offices in Tōkyō, Kanagawa, Ōsaka or Hyōgo Prefectures. This of course
included Tōkyō Central and Nihonbashi post offices. First day cancels with the
pictorial datestamps could be obtained though at larger post offices (e.g., Kyōto,
Nagoya, Sapporo) outside these four prefectures. An actual first day cancel applied
at Kyōto is shown at left.

——————

2020.4.21
Upopoy
(National Ainu Museum and Park)
The Ainu are an indigenous people who primarily inhabit the Japanese island of Hokkaidō. Upopoy, an Ainu
term meaning “singing in a large group”, is the name of a national center that has recently been established for
the revival and development of the Ainu culture. The facility, built on the shores of Lake Poroto in Shiraoi,
Hokkaidō, consists of the National Ainu Museum, the National Ainu Park, and a memorial site.
This commemorative stamp sheet was issued on 21 April 2020, just prior to the scheduled opening date of Upopoy
on 24 April 2020. However, due to the escalation of the coronavirus (COVID-19) pandemic, a decision was made
in mid-April to postpone the opening until 29 May 2020. After further delays, Upopoy was finally opened on 12
July 2020.
This stamp issue, which went ahead on its scheduled day, consists of a ten ¥84 designs (28.0 x 36.5 mm) by
Maruyama Satoru. The stamps were printed in sheets of 10 (5 x 2) measuring 168.0 x 115.5 mm. In all, 500,000
sheets were printed by Joh Enschedé Stamps in 6 offset inks.
The title of the issue is given at top of the sheet in English, below which Upopoy (Ethnic Coexistence Cultural
Zone) is written in Japanese. The titles of the individual designs are inscribed in the sheet margin above or below
their particular location. Except for Design 8, the descriptions appear in the Ainu language together with the
Japanese language equivalent in brackets. These descriptions are presented as they appear below, with the English
translation of the Japanese language component.
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Design 1
Makiri (knife)
For tasks such as woodcarving and preparing meals, the multipurpose makiri was perhaps the most used tool in
Ainu daily life. Men often carved beautiful patterns in the handle and sheath of their makiri.
Design 2
Ita (wood carved tray)
Nibutani Ita is traditional craft that has been passed down for over 100 years by Ainu people living in the Saru
River basin region. The trays are made of flat wood and are beautiful and practical items that can be used in
everyday life. The wood is carved with traditional Ainu motifs. Nibutani-ita was designated as a Japanese
traditional national craft on 2013.3.8.
Design 3
Mukkuri (idiophone)
A mukkuri is a traditional plucked idiophone indigenous to the Ainu people. It is made from bamboo and is
similar to a mouth harp, with the sound made by pulling the string and vibrating the reed as it is placed in the
performer’s mouth. It is traditionally played by women.
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Design 4
Emush to Emush-At (sword and sword belt)
An emush is a treasure sword and an emush-at is a belt for Ainu men to wear the sword on ritual occasions.
Besides being used for rituals, the belt is also used to hang the sword on a wall or altar.
Design 5
Attush (bark robe)
Nibutani-attush is a type of textile passed down from long ago by the Ainu people in the area around the Saru
River in Hokkaidō Prefecture. It is woven from yarn made of the internal skin of the bark of the lobed elm (Ulmus
laciniata [Trautv.] Mayr) and other trees. Nibutani-attush is characterized by its excellence in waterproofness
and breathability, as well as durability, a rare feature for natural fabrics, as well as its unique texture. The textiles
are often manufactured into kimono, hanten (a jacket, as shown in this stamp design), aprons, obi, and small
articles. Nibutani-attush was designated as a Japanese traditional national craft on 2013.3.8.
Design 6
Tamasay (necklace)
A tamasay is a glass bead necklace worn by Ainu women on special occasions. The medallion, as in the two
examples depicted in the stamp design, is called a shitoki. This is a treasure that is handed down in the family
from mother to daughter.
Design 7
Tonkori (plucked string instrument)
The tonkori is the plucked stringed instrument of the Ainu people. The tonkori most often has five strings, which
are traditionally made from deer tendons.
Design 8
Ainu traditional dance
Traditional Ainu dance is performed at ceremonies and banquets, as part of cultural festivals and privately in daily
life. In its various forms, it is closely connected to the lifestyle and religion of the Ainu people. In 2009 it was
inscribed on UNESCO’s Representative List of the Intangible Cultural Heritage of Humanity.
Design 9
Ikupasuy to Tuki (sake paddle and cup)
Ikupasuy are wooden, carved ceremonial sticks traditionally used by Ainu men when making offerings to the gods
and spirits. They are used in libation ceremonies when millet beer or sake is used as an offering. The libation
process is performed when the pointed end of the ikupasuy (called the “tongue”) is placed into a lacquerware cup
called a tuki.
Design 10
Ruunpe (cotton garment)
Ruunpe is a type of traditional Ainu garment, distinguished by its intricate woven patterns, made primarily in
southern Hokkaidō out of cotton brought in from other parts of Japan. The name of the garment derives from the
designs clustered around the neck and other openings, which are said to help guard against evil spirits entering
the robe. There are different Ainu embroidery patterns in each Ainu community. These days Ainu clothes are
worn only for rituals and cultural gatherings.
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Sheet Background
The sheet background shows an artist’s impression of an aerial landscape of the opened museum and park. It is
similar to one on the Upopoy website, which contains a lot of informative data, and is well worth visiting.(1)
First-day post offices
The officially designated first-day post offices were announced well in advance as Tōkyō Central and Nihonbashi.
Examples of the pictorial datestamps (both LCDs) scheduled to be applied at Tōkyō Central are shown. The
framed (hand) datestamp, below left, shows the Upopoy logo as depicted at the top left of the sheet, while the
unframed (machine) datestamp, below right, shows the ruunpe depicted in Design 10.

However, a 13 April announcement by Japan Post
stated that as a result of the emergency situation put in
place by the government in response to the COVID-19
pandemic, commemorative first-day cancels for this
issue could not be obtained at post offices in Tōkyō,
Kanagawa, Ōsaka or Hyōgo Prefectures. This of
course included Tōkyō Central and Nihonbashi post
offices. First day cancels with the pictorial datestamps
could be obtained though at larger post offices (e.g.,
Kyōto, Nagoya, Sapporo) outside these four
prefectures. ISJP member Mr. Y. Suzuki has provided
a postcard, right, showing examples of actual first day
cancels applied at Sapporo.

1

URL: https://ainu-upopoy.jp/en/
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2020.5.8
Japanese Tradition and Culture Series, Set 3
by Kenneth J. Bryson
This is the third set of the series commemorating examples of traditional Japanese tradition and culture. It is
planned that there will be four sets in this series, each devoted to a different theme. The theme of this third set is
Sumo, the traditional sport of Japanese wrestling. Tracing its origins to myth and legend, sumo today retains
many ritual practices and forms from its history as an imperial court function, a form of martial training, and a
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quasi-religious observance; until the Meiji reformation in 1868, attendance at sumo matches was forbidden to
women. The spectator sport, as distinct from sumo as an historical and cultural phenomenon, is called Ō-zumō
(“great” sumo). A number of seasonal tournaments are held during the year, attracting great fan interest nationally
and internationally. Sumo wrestlers are called rikishi (literally “strong men”), and belong to training “stables”
in one of two leagues (West and East) with strict traditional rules of behavior, dress, and diet. Rikishi rise
through a series of ranks within each league by demonstrating winning strength and skill, both within the stable
and at matches.
This issue consists of two sheets of self-adhesive stamps, respectively comprising ten ¥63 and ten ¥84 designs.
Overall design was undertaken by Kaifuchi Junko with the cooperation of the Japan Sumo Association.

¥63 sheet

¥84 sheet

(187.0 x 67.5 mm)

(187.0 x 127.0 mm)

Shape
rectangle
irregular

rectangle

Size, mm

Design

Size, mm

18.5 x 22.5
18.5 x 22.5
29.0 x 22.5
29.0 x 22.5
18.5 x 22.5
18.5 x 22.5
18.5 x 22.5
31.0 x 27.0
31.0 x 27.0
18.5 x 22.5

1
2
3
4
5
6
7
8
9
10

31.5 x 34.0
31.5 x 34.0
30.0 x 35.5
25.5 x 30.0
25.5 x 30.0
34.0 x 35.0
21.5 x 27.0
21.5 x 25.5
28.0 x 35.5
28.0 x 35.5

Shape

rectangle

A total of 1,000,000 copies of each ¥63 design and 2,000,000 copies of each ¥84 design were printed in six offset
inks by Joh. Enschedé Stamps. The respective design titles appear in the sheet margins adjacent to each stamp;
in the case of Designs 1, 6, 7 and 10 in the ¥63 sheet, the name of the move depicted in each one is included in
the design in Romaji letters.
¥63 Sheet
The ¥63 sheet designs illustrate various moves, positions, and formalities seen in modern sumo matches. The
design descriptions that follow are taken from the captions on the sheet, with further details gathered from online
references.
¥63 Design 1 - Kimarite: Yorikiri.
A match is won by one rikishi either forcing his opponent to touch the surface of the ring (dohyō, literally “dirt
surface”) with any part of his body other than his feet, or forcing his opponent out of the ring. Winning must be
accomplished in one of eighty-two standard moves, or kimarite, or through five non-standard ways called
hiwaza. Yorikiri, literally “cutting off by getting close”, consists in one wrestler clinching his opponent to push
him out of the ring and is one of the more commonly seen winning moves.

154
August 2020
JAPANESE PHILATELY, VOL. 75 : NO. 3
_______________________________________________________________________________
¥63 Design 2 - Tachiai: Rikishi and Referee.
After entering the ring for a match, the opponents squat facing each other in front of the referee (gyōji) in
preparation for tachiai (“standing together”), when they rise up and make contact. The moment of tachiai is often
called the most critical part of a match, as the rikishi are at the peak of anticipation and must both be ready at
exactly the same time to begin a bout that will usually last only a few seconds. It is not unusual for opponents to
repeat the face-off several times before a good tachiai, as the outcome of a match can depend on how well the
tachiai is executed.
¥63 Design 3 - Yokozuna Dohyōiri: Unryū Style
One of the highlights of an Ōzumō program is dohyōiri, a ceremonial entry into the ring by the rikishi. After the
lower ranks have performed this ceremony as a group, a Yokozuna, or Grand Champion, enters the ring alone
and performs a series of ritual gestures in one of two styles. The more common pattern is called the Unryū style,
named for a past grand champion with whom it is said to have originated.
¥63 Design 4 - Yokozuna Dohyōiri: Shiranui Style
This style of dohyōiri, also named for a past grand champion, is less common. Although at one time there was a
superstitious belief that this style would lead to a short career, there has been no hesitation on the part of some
current Yokozuna to use it.
¥63 Design 5 - Tegatana
Tegatana, literally “hand knife”, refers to the formal gesture which a rikishi makes over the envelope containing
the prize money, or shūgi, awarded to the winner of a match. As the gyōji proffers the envelope, the rikishi waves
his hand over it three times in a cutting motion, in a prescribed order depending on whether he belongs to the
eastern or western league, and then accepts it.
¥63 Design 6 - Kimarite: Uwatenage
Uwatenage (literally “upper hand throw) consists of one rikishi grasping the side of his opponent’s waistband
from above to throw him forward and down.
¥63 Design 7 - Kimarite: Harimanage
In Harimanage, a rikishi reaches over his opponent’s back to grasp his waistband to throw him out of the ring
behind his own back.
¥63 Design 8 - Yokozuna
Yokozuna (literally “horizontal rope”) is the title given to the highest rikishi rank in Ō-zumō. The title is derived
from the thick rope, made from linen and tied around the waist, which only a holder of this title may wear on
ceremonial occasions. The title is earned by winning tournaments two years in a row, or by other outstanding
performances, and being judged to have the appropriate character and bearing. There is no set number of
yokozuna at any one time: in some seasons there have been as many as four, and in other seasons there have been
none.
¥63 Design 9 - Jōdan no Kamae
One of the most solemn rituals in sumo is called Sandan no Kamae (“posture in three stages”). In this ritual,
which is performed only for special occasions and not often seen, two senior rikishi stand before a referee and
perform a series of gestures symbolizing the basic principles of sumo. There are three stages to the action, hence
the name: an upper (jōdan), middle (chūdan), and lower (gedan). This design depicts the first stage.
¥63 Design 10 - Kimarite: Tsuridashi
In Tsuridashi, one rikishi picks up his opponent, typically by the waistband, and walks him out of the ring
suspended in the air. This requires substantial stature and strength; Myōbudani, a rikishi who used this technique
to great advantage, was nicknamed “The Crane”.
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¥63 Sheet Background
The sheet background depicts (a) between Designs 3 and 4, the Tate-gyōji (senior referee), and (b) in the bottom
center a panel with the title of this stamp issue in English and Japanese against a background of rikishi from an
Edo-period woodblock print.
¥84 Sheet
The ¥84 sheet consists of designs taken from Edo-era woodblock prints featuring scenes from sumo matches.
These prints give an excellent sense of the setting and excitement of sumo during the feudal era, when matches
were held out of doors under shrine-like canopies that are still a feature in the sumo arenas of today.
¥84 Design 1: “Dohyōiri at a sumo match with the emperor in the audience”, detail of a print by Utagawa
Toyonobu (1859-1886).
¥84 Design 2: “A benefit match”, detail of a print by Utagawa Kunitoshi (1847-1899).
¥84 Design 3: “The yokozuna Hidenoyama Reigorō performing dohyōiri”, detail of a print by Utagawa
Toyokuni III (1786-1865). This design and part of its print background were depicted on the se-tenant pair of
stamps issued as the first set of the Sumo series on 1978.7.1.
¥84 Design 4: “A Mirror of Japan’s Great Sumo Wrestlers”, detail of a print by Ochiai Yoshiiku (1833-1904).
¥84 Design 5: Another detail from the print in Design 4.
¥84 Design 6: “A benefit Ō-zumō match featuring rikishi Koyanagi and Arauma”, detail from a print by Utagawa
Toyokuni III.
¥84 Design 7: Another detail from the print in Design 6.
¥84 Design 8: Another detail from the print in Design 6.
¥84 Design 9: “Dohyōiri from the East League”, detail from a print by Utagawa Toyokuni III. This print depicts
clearly how the rank-and-file rikishi form a circle in the ring in their part of the dohyōiri.
¥84 Design 10: Another detail from the print in Design 9.
First-day post offices
The officially designated first-day post offices were
Tōkyō Central and Nihonbashi. Examples of the firstday datestamps are shown. The framed (hand)
datestamp, left, features the yokozuna image from
Design 3 of the ¥63 sheet, while the unframed
(machine) datestamp, right, shows the rikishi from
Design 2 of the ¥84 sheet. The border on each side of
the image consists of sections of the straw-bale border
of the ring.
Note that this was the first new stamp issue released after a 27 April press release announcing that until further
notice the provision of first day cancels was restricted to mail orders made to the Tōkyō Central and Nihonbashi
post offices. This situation remained in place until 1 July, when normal over the counter service at a number of
post offices was resumed.
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2020.5.29
4 National Treasures Series, Set 1
th

It seems that Japan was overdue to issue another series of stamps that commemorate its many national treasures.
There have been three previous series of national treasures stamps. The first series was issued in 1967-69 and
comprised 7 sets totaling 22 stamps. This was followed in 1976-78 with a second series of 8 sets totaling 16
stamps, and in 1987-89 by a third series that also totaled 16 stamps issued in 8 sets. It probably comes as no
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surprise to readers who are familiar with recent new stamp issuing policy that this first set in the 4th series features
20 stamps, more than the total of each of the 2nd and 3rd series.
The issue consists of two sheets of self-adhesive stamps, one comprising ten ¥63 designs and the other ten ¥84
designs. Overall design was undertaken by Maruyama Satoru based on photographs provided by a number of
different sources mentioned below. The individual designs come in a number of shapes and sizes, as detailed in
the tables below. A total of 800,000 copies of each ¥63 design and 2,000,000 copies of each ¥84 design were
printed in 6 offset inks by Cartor Security Printing.

¥63 sheet
(187.0 x 86.0 mm)
Design

1
2
3
4
5
6
7
8
9
10

Subject

Jōmon Venus
Hollow Dogū
Gasshō Dogū
Jōmon Goddess
Masked Goddess
Haniwa Armored Male Statue
Bronze Ritual Bell
Bronze Mirror
Flame-style Pottery
Gilt-Bronze Saddle Fitting

Shape

rectangular

irregular

Size, mm

18.5 x 27.0
18.5 x 27.0
18.5 x 27.0
18.5 x 27.0
18.5 x 27.0
21.0 x 36.0
21.0 x 36.0
29.0 x 32.5
29.0 x 29.0
31.0 x 24.0

Photograph supplier

Chino City, Nagano
Hakodate City, Hokkaidō
Hachinohe City, Aomori
Yamagata Prefecture
Chino City, Nagano
Tōkyō National Museum
Tōkyō National Museum
Tōkyō National Museum
Tōkamachi City, Niigata
The Museum, Kashihara(1)

¥84 sheet
(187.0 x 127.0 mm)
Design

1
2
3
4
5
6
7
8
9
10

Subject

Shape

Engaku-ji Reliquary Hall
Tōdai-ji Belfry
Daigo-ji Five-Story Pagoda
Chūson-ji Golden Hall
Ishiyamadera Tahōtō
rectangular
Kōfuku-ji North Octagonal Hall
Mt. Mitoku Sanbutsu-ji Nageiredō
Jōdo-ji Treasure Tahōtō
Shōsōin Repository
Mt. Haguro Five-Story Pagoda

Size, mm

Photograph supplier

35.5 x 24.5
35.5 x 29.5
21.0 x 42.0
35.5 x 24.5
35.5 x 29.5
35.5 x 29.5
35.5 x 29.5
35.5 x 29.5
35.5 x 24.5
21.0 x 42.0

Aflo Co., Ltd.
Komori Masataka
Tomii Yoshio
Chūson-ji
Tanaka Shigeki
Nakashima Yōsuke
Kataoka Iwao
Araki Noriyuki
Shōsōin Repository, Nara(2)
Dewa Sanzan Shrines

1

Full name: “The Museum, Archaeological Institute of Kashihara,Nara Prefecture”

2

Full name: “Imperial Household Agency, Shōsō-in Repository, Nara, Nara Prefecture”
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Design descriptions
The ¥63 sheet depicts items discovered in archaeological excavations, with Designs 1-5 coming from the Jōmon
period (c. 11000 BC to 300 BC), and Designs 6-10 from the Yayoi (300 BC to 300 AD) and Kofun (300 to 710)
periods. The ¥84 sheet features buildings and structures, primarily linked to temples. Design descriptions do not
appear on the stamps themselves, but appear listed at the top left of the sheet background in the case of the ¥63
sheet, and below their respective stamps in the ¥84 sheet. Note that the inscriptions on the ¥63 sheet are
particularly lengthy because they include the identification of the excavation sites where each article was found.
We have taken some liberties with how the names of these items have been presented in the translations below,
citing the more common name in the design title, and mentioning the excavation site in the accompanying
descriptive text.

¥63 sheet
 ¥63 Design 1 - Jōmon Venus
Designs 1 to 5 all depict a dogū, a small clay humanoid figurine made during the
latter part of the Jōmon period (c. 11000 to 300 BC). This one,
estimated to have been made around 2500 BC, was unearthed in
1986 at the Tanabatake Archaeological Site in Yonezawa, part
of Chino City in Nagano Prefecture. The figurine, 27 cm high
and 2.14 kg in weight, is thought to resemble a pregnant woman.
Given the fanciful name of “Jōmon Venus”, it was designated as
a National Treasure on 1995.6.15. Jōmon Venus was previously
the subject of a Nagano prefectural stamp, right, issued on
1998.4.1.
 ¥63 Design 2 - Hollow Dogū
This hollow clay figurine was accidently discovered in 1975 in what was to become
the Chobonaino Site in Hakodate, Hokkaidō Prefecture. It was found by a local
housewife while harvesting potatoes in a field. The figurine is 41.5 cm high, 20.1
cm wide, and weighs 1.745 kg. The entire body is elaborately made of thin clay with
beautiful patterns on it, and has been dated to approximately 1500-1300 BC in the
late Jōmon period. Nicknamed Kakku, it was designated as Hokkaidō’s first
National Treasure on 2007.6.8.

¥63 Design 3 - Gasshō Dogū 
This seated dogū is a clay figurine dating from the period 2000-1000 BC. Its
commonly used name derives from the fact that it displays “the hands pressed
together in a position of prayer” (gasshō). It was excavated from the Kazahari No.
1 Site in Hachinohe City, Aomori Prefecture in 1989. The Gasshō Dogū is 19.8 cm
high, 14.2 cm wide, and a depth of 15.2 cm. It was designated as a National Treasure
on 2009.7.10.
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 ¥63 Design 4 - Jōmon Goddess
This elegant looking clay figurine was excavated from the Nishinomae Excavation
Site in Funagata, Yamagata Prefecture in 1992. Dubbed the “Jōmon Goddess” and
dating from around 2500 BC, the female figurine is the largest standing dogū found
to date. It is 45 cm high, 17 cm wide, and weighs 3.155 kg. It was designated as a
National Treasure on 2012.9.6. It was the subject of the ¥500 coin produced by
Japan Mint that formed part of the Yamagata set of the Japan Post and Japan Mint
joint issue series commemorating the 60th anniversary of the promulgation of the
Local Autonomy Law (see JP 69/256-257).
¥63 Design 5 - Masked Goddess 
This interesting looking hollow dogū was excavated on 2000.8.23 from the
Nakappara Site in Kohigashi, part of Chino City in Nagano Prefecture. Its face
appears as if it is wearing an inverted triangular mask. It is 34 cm high and weighs
2.7 kg and has been dated to the period 2000-1000 BC. It was designated as a
National Treasure on 2014.8.21.

 ¥63 Design 6 - Haniwa Armored Male Statue
Haniwa (“clay ring”) are the unglazed terracotta objects, cylinders, and figures of
people, animals and houses that were deposited around the edge of burial mounds
during the Kofun period. This example, standing 131.5 cm in height, and
portraying an armored warrior, was excavated from Ōta City, Gunma Prefecture
and designated as a National Treasure on 1974.6.8. It previously appeared on a
¥200 definitive stamp issued on 1974.11.11, its replacement issued on 1976.1.25,
and on a ¥210 definitive issued on 1989.6.1.

¥63 Design 7 - Bronze Ritual Bell with Crossed Band Design 
Dōtaku are Japanese bronze bells dating from the Yayoi period (c. 300 BC to 300
AD). The bells have elongated bodies decorated with a variety of designs and
semicircular handles cast on top. The six panels on this particular example
resemble the pattern on a Buddhist monk’s surplice. Standing 43 cm in height, it
was excavated during the Edo period in Sanuki Province (now Kagawa
Prefecture). It was designated as a National Treasure on 1951.6.9. A less ornate
dōtaku appeared on a stamp in the 2010.12.8 Shimane Prefecture set of the Local
Autonomy Law 60th anniversary Series.
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 ¥63 Design 8 -Bronze Mirror
Bronze mirrors were a major prestige item owned by elites in the Yayoi
and Kofun periods in Japan. Many of them have been found buried in
tombs throughout Japan. This one was excavated in 1873 from the Eta
Funayama Kofun (“ancient tomb mound”) in
Higo Province (now known as Kumamoto
Prefecture). It was designated as a National
Treasure on 1965.5.29. A number of bronze
mirrors from that era have previously appeared
on Japanese stamps, one of which was the
subject of a ¥100 stamp, right, that formed a
part of the 1989.8.15 Set 8 in the 3rd National
Treasures Series.

 ¥63 Design 9 - Flame-Style Pottery
This piece of flame-style pottery is one of 57 similar items of deep jar
pottery excavated from the Sasayama Site in Tōkamachi City, Niigata
Prefecture. Several of the other items had crown-type tops. One of the
57 has been nicknamed “Number 1” and this is the one that the
Tōkamachi City Museum has provided for the stamp design. It has been
established that they were used to boil foodstuffs as carbides were found
on their insides, although some have no trace of carbides and may have
been used for a festival or ritual. The 57 pottery jars form part of a
collection of 928 items excavated at the site that were collectively
designated a National Treasure on 1999.6.7.

¥63 Design 10 - Gilt-Bronze Saddle Fitting 
This gilt-bronze saddle fitting was excavated in 1985 at the Fujinoki
Kofun in Ikaruga, a town in Nara Prefecture. The saddle fitting was
one of a number of articles from the 6th century tomb that were
collectively designated as a National Treasure on 2004.6.8. A much
more well-preserved gilt-bronze saddle
fitting from the same era was the subject
of a ¥62 stamp, left, that formed a part of
the 1989.6.30 Set 7 in the 3rd National
Treasures Series.
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¥84 sheet
¥84 Design 1 - Engaku-ji Reliquary Hall 
Engaku-ji in Kamakura City, Kanagawa Prefecture, is one of the
most important Zen Buddhist temple complexes in Japan. It was
founded by Hōjō Tokimune (1251-1284) in 1282. The stamp
design depicts the temple’s shariden (Reliquary Hall), a singlestoried building with a pent roof enclosure, and covered with
hinoki cypress bark shingles. The current building was
transferred from the Taiheiji monastery after the original
structure, built in 1285, was destroyed by fire in 1563. The
shariden at Engaku-ji was designated as a National Treasure on
1951.6.9.
 ¥84 Design 2 - Tōdai-ji Belfry
This stamp depicts the shōrō (belfry or bell tower) at Tōdai-ji, or
Great Eastern Temple, located in Nara City, Nara Prefecture.
The belfry was built between 1207 and 1210 by the Zen priest
Yōsai (1141-1215). The elegant structure combines certain
aspects of the Zen architectural style with the Daibutsu (great
Buddha) style that was brought to Japan from China between the
6th and 8th centuries. The bell, which weighs 26.3 tons and dates
from the time the temple was founded in 738, is individually
designated as a National Treasure. The belfry was designated as
a National Treasure on 1951.6.9.
¥84 Design 3 - Daigo-ji Five-Story Pagoda 
Daigo-ji is the head temple of the Daigo branch of the Shingon sect of Buddhism.
It was inscribed on the World Heritage List (as part of the “Historic Monuments
of Ancient Kyōto”) in 1994. Its gojūnotō (five-story pagoda), built in 951, is the
oldest wooden building in Kyōto Prefecture. Standing 38 m in height (including
the 13 m finial), the pagoda was designated as a National Treasure on 1951.6.9.
It previously appeared on a Japanese stamp as part of Set 4 in the 2nd World
Heritage Series issued on 2001.8.23.
 ¥84 Design 4 - Chūson-ji
Golden Hall
This stamp design depicts the
Konjikidō (Golden Hall) at
Chūson-ji, a Buddhist temple
founded by the Fujiwara family in
1105 at Hiraizumi, a small agricultural town in Iwate. Konjikidō
is a small building 5.5 meters square and 8 meters high built in
1124 and named Golden Hall because its exterior walls were
covered in black lacquer covered with gold leaf. The Chūson-ji
Golden Hall was designated as a National Treasure on 1951.6.9.
It has previously appeared on a number of Japanese stamps, including two definitives issued respectively on
1954.1.20 (¥20) and 1968.5.1 (¥30).
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 ¥84 Design 5 - Ishiyamadera Tahōtō (Two-Story Pagoda)
Ishiyamadera is a temple of the Shingon sect of Buddhism
located at Ōtsu City in Shiga Prefecture. It is said to have been
founded in 747 by the eminent monk Rōben, who converted his
hermitage into the temple. Its tahōtō (literally “tower of
abundant treasures”) was built in 1194. Tahōtō are unique among
pagodas as they have an even number of stories, and most are
distinguished by a combination of square ground story and round
second story. The transition between the different-shaped stories
is achieved by the insertion of a shallow dome, which appears to
penetrate the planes of the lower roof. The Ishiyamadera pagoda
was designated as a National Treasure on 1951.6.9. It was the
subject of the ¥0.80 definitive issued on 1951.5.21, and the
similarly designed ¥4 definitive issued on 1952.7.10.
¥84 Design 6 - Kōfuku-ji North Octagonal Hall 
The Buddhist temple Kōfuku-ji was built in 669 as Yamashinadera on the family estate of Fujiwara no Kamatari. His son,
Fujiwara no Fuhito (659-720) moved the temple to Nara in 710
at which time it was renamed Kōfuku-ji. The Hokuendō (North
Octagonal Hall) was built in 721 to commemorate the first
anniversary of Fuhito’s death. Note that endō means “round
hall” but at Kōfuku-ji this hall and its matching “south round
hall” are actually octagonal. The original North Octagonal Hall
was destroyed by fire and rebuilt four times, with the present
structure dating from 1210. It was designated as a National
Treasure on 1952.3.29.
 ¥84 Design 7 - Mt. Mitoku Sanbutsu-ji Nageiredō
According to legend, Sanbutsu-ji (Temple of 3 Buddhas) in
Tottori Prefecture was founded in 706 by En no Ozuno, known as
En no Gyōja (En, the ascetic) and credited with miraculous deeds.
The temple grounds take up the whole of Mount Mitoku (900 m
high), with the main hall and most of the other buildings located
at the foot of the mountain. The small building depicted is
officially named Okunoin (Inner Sanctuary) but popularly called
Nageiredō (literally “thrown-in hall”). The name derives from
the legend that En no Gyōja used supernatural powers to throw
the structure into the crevice in the cliff halfway up the mountain.
Nageire Hall was designated a National Treasure on 1952.3.29.
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¥84 Design 8 - Jōdo-ji Tahōtō 
Jōdo-ji is situated in Onomichi City, Hiroshima, at the opposite
end of the sea highway to the Kurushima-Kaikyō Great Bridge.
According to legend this temple was founded by Prince Shōtoku
in 616. The stamp depicts the temple’s tahōtō, which according
to its preferred translation is “treasure pagoda”. The pagoda
dates to 1328 and was designated as a National Treasure on
1953.3.31.

 ¥84 Design 9 - Shōsōin Repository
The Shōsōin Repository is a wooden building on the grounds of
Tōdai-ji, a temple in Nara. An outstanding architectural feature
of this building is its Azekura style of construction, which
consists of crossed triangular timbers forming the walls in a
fashion analogous to, but more
sophisticated than, the “log
cabin” structures found in a
number of other cultures; it is the oldest structure of this type in Japan.
Approximately 33.1 meters by 9.3 meters in depth in plan, its first floor is raised
approximately 2.5 meters above ground level. It was designated as a National
Treasure on 1997.5.19.
¥84 Design 10 - Mt. Haguro Five-Story Pagoda 
The Dewa Sanzan (“three sacred mountains of Dewa”) are located in the middle
of Yamagata Prefecture near Tsuruoka City. They are Gassan, Mt. Yudono and
Mt. Haguro, which are clustered together in the ancient province of Dewa. Each
of the mountains has its own shrine and they are collectively known as the Dewa
Sanzan Shrines. The route to the shrine at the top of Mt. Haguro takes you past
the oldest five-story pagoda in the Tōhoku Region at the mountain’s base. The
pagoda was built around 1372 and was designated as a National Treasure on
1966.6.11.
First-Day Cancellations
The officially designated first-day post offices were Nihonbashi and Tōkyō Central. The framed (hand)
datestamp, below left, depicts the Kōfuku-ji North Octagonal Hall shown Design 6 of the ¥84 sheet, while the
unframed (machine) datestamp, below right, illustrates the bronze mirror depicted in Design 8 of the ¥63 sheet.
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Post-World War II Foreign Mail Roller Cancels
2020 Update of Website Listings
by Alan Cowie
As noted previously in JP, I presently maintain listings of all types of post-World War II foreign mail roller (FMR)
cancels on the ISJP website. This short article announces recent (June 2020) updates to the lists that were last
updated in August 2016 (see JP 71/307-309).
The website listings consist of the 5 different post-war types, respectively identified as:
Type A
Type B1
Type B2
Type C1
Type C2

Horizontal format box with 4-digit year
Horizontal box with 2-digit year and no postcode
Horizontal box with 2-digit year and included postcode
Horizontal diagonal box format box with 2-digit year and no postcode
Horizontal diagonal box format box with 2-digit year and included postcode

Since the last updating of the website lists, 11 new Type B2, 10 new Type C1, and 80 new Type C2 cancels have
been reported as well as numerous modifications to the dates of earliest & latest use. Over 800 post offices using
the current cancel type (C2) are now recorded.
Amongst items of interest noted are the EKIMAE cancels with no place name, and only a postcode as an identifier.
Although “mae” is frequently translated as “in front of” or “before” a railway station (eki), the exact distance is
often vague, and can indicate a few feet or anywhere up to a mile away. Four such Type B2 and C2 examples are
shown below:
The first two depict cancels
with a postcode of 390 that
indicate a post office at a
railway station in Matsumoto
City, Nagano Prefecture. The
first, left, is a Type B2 cancel
applied on 24.II.87, and the
other, right, a Type C2 cancel
used on 5.XI.15.
The other two depict cancels from stations located in Nagoya City, Aichi Prefecture. The earlier one, a B2 cancel
with postcode 496 applied on 18.VI.90, below left, relates to a post office at a railway station at Tsushima in
Nagoya City. The later one, with a postcode of 487 and dated 2.XII.94, below right, is more difficult to pinpoint
its exact location, as confusingly there are two railway station post offices close by the railway in northeast
Nagoya with this postcode.

My thanks to all those who have sent reports of new cancels and/or changed earliest and latest dates. Further
correspondence and comments as well as new reports are always welcome. Please submit all sightings, preferably
including photos or scans to alancowie@talk21.com. 
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2020.5.26
Shimane: National Afforestation 2020
(Postponed to an unspecified date)
On 25 March 2020 Japan Post announced details of its annual National Afforestation
issue scheduled for release on 26 May. The announcement provided an image of the
10-stamp sheet comprising two copies each of five ¥84 designs by Hoshiyama Ayaka.
The 26 May issue was timed to occur just before the National Land Afforestation
Promotion Organization’s main national ceremony (in which the emperor and
empress plant trees) scheduled to be held on 31 May at the city of Ōda in Shimane
Prefecture.
However, in common with many events scheduled for 2020, this tree-planting
ceremony was postponed until next year, due to the coronavirus (COVID-19)
pandemic. It marked the first time the event had been postponed since its inception
in 1950. As a result of this cancellation, Japan Post announced on 10 April that it had
postponed the 26 May stamp issue to an unspecified date.
———

———

2020.9.3
Kagoshima: 75 National Athletic Meet
th

(Postponed to an unspecified date)
On 19 June 2020 it was announced that this year’s annual National Athletic Meet, for which Kagoshima was
designated as the host prefecture, had been postponed due to the coronavirus (COVID-19) pandemic. As a result,
Japan Post announced on 17 July 2020 that its annual stamp issue for this event scheduled for release on 3
September had been postponed indefinitely. Unlike the Afforestaion issue described above, the postponement of
this 3 September issue was announced prior to Japan Post announcing its full details.
It should be noted that although the language used in describing these events consistently uses the term
“postponement”, it effectively means “cancellation” or “abandonment” for 2020. 
———

———

Corrections to past issues of Japanese Philately
73/120
74/114
75/87
75/87

Under “Plain Cards”. line 2, change “Yukiho” to “Sachiho”
Under “Plain Cards”, line 5, change “Yukiho” to “Sachiho”
In entry 3 of the Key, change “Chuba Sangaku to “Chūbu Sangaku
In entry 5 of the Key, change “Unzen-Amakuza” to “Unzen-Amakusa”
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Advertisements
—————————————————————————————————————————————
WANTED, JAPAN OCCUPATION: Stamps and covers of Burma, Malay States, etc. Mint, LH. Ask for my
want list - postage refund.
[ISJP 6424]
Larry Clement, 21793 Ocean Vista Drive, Laguna Beach CA 92651
—————————————————————————————————————————————
WANTED, JAPANESE EARLY FORGERY STAMPS. Will buy or trade for early (1871-1876) forgeries.
E-mail: sanfordensinger@gmail.com
[ISJP 1700]
Sanford Ensinger, 77 Portsmouth Dr., Bella Vista AR 72715
—————————————————————————————————————————————
FOR SALE, JAPANESE PHILATELIC LITERATURE: Ishida Dragon 6s Cherry Blossom native paper
volume, perfin catalog, specialized books on kobans, Shōwa definitives, and occupations. Please e-mail for list
of 13 works. E-mail: dandow.umn@gmail.com
David Andow, St Paul, MN
[ISJP 4886]
—————————————————————————————————————————————
FOR SALE, JAPANESE COIL STAMPS: See JP, Vol. 74, No. 3, August 2019, page 142 for description and
price.
E-mail: RalphWeil@juno.com
[ISJP 693]
—————————————————————————————————————————————
WANTED: SPIRO KOBAN: Sheets, blocks and singles. Send scans @ 300dpi for consideration.
https://kobans.blogspot.com/2019/09/new-spiro-b8-1-sen.html
https://www.facebook.com/groups/1655120214769981/
[ISJP 3399]
E-mail: strathdeem@gmail.com
Mack Strathdee
—————————————————————————————————————————————
INFORMATION WANTED: MANCHURIA LOCAL OVERPRINTS (MLO) 1945/6. Colleague preparing
new catalogue on this fascinating area and would like to discuss with other specialists. Particularly interested in
scans of covers verifying usage (please scan both sides).
[ISJP 3731]
E-mail: scheibert888@gmail.com (via Florian Eichhorn)
—————————————————————————————————————————————
WANTED: I collect postcards of Japanese airports, cards showing airplanes on the ground. I would like to buy
singles or large quantities of such cards. Please send, fax, or e-mail copies along with prices to:. E-mail:
broose1946@gmail.com
[ISJP 5416]
Bruce Charkow, 5726 Timbervalley Road, Tsawwassen, BC, Canada V4L 2E6
—————————————————————————————————————————————
SELLING & BUYING: Japan and Ryukyus. Free price list on request. Want lists are welcome. If you have
material to sell, please contact me. Selling lists on the Internet at www.BaxleyStamps.com.
Phone: 575-437-8707. E-mail: gbaxley@netmdc.com.
[ISJP 2771]
George C. Baxley, P.O. Box 807, Alamogordo NM 88311
—————————————————————————————————————————————
FOR SALE: Japanese stamps, mihons and JSPA maximum cards (1923-1990). https://myjapanstamps.com
E-mail: l.evans.de.violini@gmail.com
[ISJP 983]
Lois M. Evans-de Violini, 1950 Patricia St, Oxnard, CA 93036-7729
—————————————————————————————————————————————
SELLING JAPAN and RYUKYUS: We offer an excellent selection of Never Hinged and Hinged Mint Sets,
Souvenir Sheets and Booklets up to date. We also offer 600,000 sets and sheets of the World! Please visit
www.WorldStamps.com to view our fantastic offerings. Email: Frank@WorldStamps.com.
[ISJP 4462]
Frank Geiger - WorldStamps.com - PO Box 3442 - Pinehurst NC 28374. Phone 787-689-6879
—————————————————————————————————————————————
WANTED, JAPAN 1st, 2nd and 3rd SHŌWA SERIES: Inscription blocks, plate varieties, presentation books,
postal usages, FDC’s, reference books and other related material for collector’s exhibit. Please e-mail description.
E-mail: jsusman@neomed.edu Jeff Susman, 3463 Whitfield Avenue, Cincinnati OH 45220 [ISJP 2269]
—————————————————————————————————————————————
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New Members of the
International Society for Japanese Philately
Codes for Collecting Interests: Japan Proper
a
b
b1
c
d
e

=
=
=
=
=
=

19th

century definitives
20th century definitives
21st century definitives
special issues
postal stationery
specimen overprints

f
g
h
i
j
k

=
=
=
=
=
=

first day covers
other covers & cancels
forgeries & fakes
revenue stamps
topicals, thematic
other

Colonies, Occupied areas,
Manchoukuo,
or Ryūkyū Islands
a = stamps
b = postal stationery
c = covers & cancels

In comparison with other philatelic interests, Japanese-area philately is:
X = chief interest

Y = one of several interests

Z = sideline interest

6522

Smith, Mr Jonathan, 16 Barrydene, Oakleigh Rd North, London N20 9HG, United Kingdom. Japan g; as X. Member
BSJP, Forces Postal History Society. [source: Internet]

6523

Remiro Elía, Mr Fernando, Olivar 40 1B, E-28012 Madrid, Spain. Civil servant. Japan b, b1, c; as Y since 2020.
[source: Internet]

6524

Mlczoch, Mr Clemens, Hohe Straße 202, 4040 Linz, Austria. [source: Internet]

6525

Rehkop, Mr Thomas, PO Box 1013, Fenton MO 63026. Retired. Japan a, b, d, h; as Z. Member APS. [source:
Internet]

6526

Nishizaki, Mr Mark, 14860 McVay Ave, San Jose CA 95127. Electrical engineer. Japan a, b, c, f, i; Occupied areas
a; as Y since 2015. [source: Internet]

6527

Anterline, Mr Kevin, 2323 NW Savier St Apt 302, Portland OR 97210. Retired. Japan a, b, c, h; Occupied areas a;
Manchoukuo a; Ryūkyū Islands a; as Y since 1968. Member APS. [source: Internet]

6528

Rightmire, Mr Robert, 2 Brigham Rd, Oneonta NY 13820. Retired. Japan a, g; as Y since 2014. Member APS.
[source: Internet]

6529

Elsäßer, Mr Kolja, Neue Gärten 8/2, 71686 Remseck, Germany. IT architect. Japan a, h, i; as Y since 2005. [source:
Internet]

6530

MacKenzie, Mr Ken, 33 Bowdoin St, Arlington MA 02474. Retired. Japan a; as Y and Z since 1975. [source: Internet]

6531

Boris, Mr George, 19 Freeman St, Arlington MA 02474. Retired; part-time philatelic dealer. Japan a, b, b1, c, e, f, h;
Occupied areas a; Manchoukuo a; Ryūkyū Islands a; as Y since 1972. Member APS, China SS, Korean SS.
[source: Internet]

6532

Cantin, Mr Barry, FDL Stamps, 7004 Ithaca St, Metairie LA 70003. Aerospace engineer. Japan a, b, d, e, g, h;
Manchoukuo a; since 2005. Member APS, MEPSI. [source: Internet]

6533

Dessers, Mr Rik, Heidepark 27, 9280 Lebbeke, Belgium. Web developer. Japan a, b, b1, c, d, e, f, g, h, i, j, k; Colonies
b, c; Occupied areas a, b, c; Manchoukuo a, b, c; Ryūkyū Islands a, b,c; as Y since 2016. Member Royal Philatelic
Society London. [source: World Stamp Show 2016]

6534

Bolas, Mr Benjamin, 1322 N Marston St, Philadelphia PA 19121. Attorney. [source: #2329 Ken Kamholz]
FORMER MEMBERS REJOINING THE SOCIETY

1675

Rangel, Mr J R, 6268 Marie Meadows Rd, Victoria BC V8Z 5Z8, Canada.

4466

Jordan, Mr James, 114 S Channel Haven Dr, Wilmington NC 28409. Retired. Japan h; as Y. Member APS. [source:
Internet]

5504

Freeston, Dr Andrew, 859 High St, Lower Hutt 5011, New Zealand. Historical researcher. Occupied areas a, b, c; as
X since 2005. Member Burma (Myanmar) Philatelic Study Circle. [source: Internet]

5703

Walker, Mr Darrel, 1684 Partridge Dr, Aiken SC 29803. Retired. Japan a; as Y since 1958. Member APS, Hellenic
Philatelic Society, Hellenic Philatelic Society of Great Britain. [source: Internet]
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ISJP Election: Call for Nominations
The two-year terms of the ISJP President, Vice-President, Secretary, and Treasurer, and the four-year terms of
five of the ten ISJP Directors will expire on 31 December 2020. Any ISJP member may make nominations for
these positions (including self-nominations), but the nominees must be members of the ISJP and must state in
writing, by letter or by email message to the address noted below, that they are willing to be nominated and to
serve if elected. Nominations meeting these requirements should be sent to:
ISJP Nominations 2020
PO Box 1283
Haddonfield NJ 08033 USA
email: publisher@isjp.org
Nominations must be received on or before 10 October 2020 to allow time for printing the ballots that will be
mailed to all ISJP members in late 2020. Each nominee is asked to include a 100- to 200-word statement about
their philatelic interests and experience, for inclusion with the ballot.
Current ISJP officers and directors are listed inside the front cover of every issue of Japanese Philately. The
terms of five directors for the 2019-2022 term [those listed at top right on page 106] do not end this year.
Therefore, these directors (Kenneth J. Bryson, Kenneth G. Clark, Alan Cowie, Lois M. Evans-de Violini, and
Edwin Kawasaki) are not eligible to be nominated as Director for the 2020 election.
In the event that there is exactly one nominee for each office, there is no point in going through the effort,
paperwork, and expense of an election. Notice of such occurrence will be published in the last 2020 or first 2021
issue of JP. If, however, there is at least one instance of multiple nominees for any office, then a normal election
will be held with balloting as indicated above. 
———

——————

———

ISJP Online “Zoom” Meeting
Join us for the first-ever all-member online ISJP meeting. Several ISJP members will make presentations and
you may ask questions via chat. Get to see and “meet” your fellow members on the internet or phone. Save the
date on your calendar and plan to attend our inaugural virtual gathering. The meeting is scheduled for Tuesday,
17 November 2020, beginning at 6:00 PM (Pacific Time USA) / 9:00 PM (Eastern Time USA).

Speaker

ISJP role

Topic

Lois Evans-de Violini
Ken Kamholz
Todd Lewis

Director & Webmaster
Vice-President & Publisher
Karl Lewis Project Coordinator

The identification of early Japanese forgeries
Japonica: What it’s all about philatelically
(to be determined)

The meeting will be hosted on the Zoom platform. To participate, request a meeting link from the meeting host,
Edwin Kawasaki, via email to ed@epk.co. 

